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Pictured: Premier muster 


My name is Robert Major. I do busi¬ 
ness with some really special people. 

Our business is called MAI IOGANY 
MASTERPIECES. We’re all wood¬ 
workers too. 

We sell historic tools. We sell tools 
with souls. 

Our woodworking tools are made in 
Japan by master craftsmen whom we 
know. Our makers are sincere tool 
artists who have inherited, through 
hard hot work and a lifetime of study, 
the skills of their ancestors. A thou¬ 
sand year history of world famous 
samurai sword making has been turned 
into the finest woodworking tools man 
can make. The secret techniques of respected —even revered — master 
blacksmiths, whose work flashed in the air making history and empire, have 
now laminated the sharpest edges that have ever worked Wood. 

For five long centuries the finest Japanese toolmakers have worked in a 
small out-of-the-way town called Miki Citv. I was the first American-the 
first Westerner-in history to spend a night in Miki City. To this day, I am 
the only outsider who has ever had the undeserved opportunity to personally 
meet, interview, and record for liistory through videotapes and photographs! 
the living master toolmakers of Japan. Jesus said, “I open the door and no 
man can shut it, and shut the door and no man can open it.” These very great 
honors and opportunities did not happen to this woodworker because of win¬ 
ning personality, good looks, money, fame, connections, or intrigue. I attri¬ 
bute our spectacular success to be just what a little faith can reward. 

Your reward for spending time with our catalogue, and money for our tools, 
will be a greater appreciation of just how good a tool can be, and how much 
better you can work wood. 

Like the wood we work, our tools have very special qualities, like wood’s 
unique grain, subtleties in colour, suggestive dimension, exotic origin, and 
something more that’s not definable. The Japanese would sav that the trees 
we work have souls, and that the tools that work the wood have souls. Per¬ 
haps this is why we enjoy the time of our life working wood with good tools 
ju8t good /2. ols or “fine tools”. Our tools are MASTER- 

IIA I: TOOLS, They are as different from the tools in all other catalogues, 
as those catalogues are different from your local hardware store. 

Our store is a tool heaven. Aptly, we’re not located down a city street 
or in a shopping center. We’re located in the pristine woods of scenic New 
Hampshire, surrounded by idyllic Bear Brook State Park. Recently three 
great Japanese masters visited us, for our First Annual Japanese Master’s 
Seminar; they said our selection of Japanese tools is the “greatest quantity of 
qualit> tools in the world, better than any selection in Japan”. We hope you’ll 
nsit someday too, and hope that you enjoy our store’s branch that you hold 
in your hand. This catalogue cost us as much as a fair-sized building 


We’re building our reputation, not 
upon the shifting sands of what’s pop¬ 
ular, on sale, or what the competition 
is doing; we’re building on the solid 
rock of the world’s finest quality. The 
extraordinary quality of our tools is 
based upon reputation and experience: 
the venerable reputation of our master 
toolmakers and the experience of long 
centuries. Of the three traditional 
types of Japanese steels, yellow, white, 
and blue, we sell only professional 
white steel and magnificent blue steel. 
We’ll leave the popular cheap yellow 

saw maker Mivano Tctsimositkc slcel lools for oll,ers to sell, in the 

interests of economy, however, we 

have some Special Value tools made of high speed steel. These are ideal for 
beginners, woodworkers new to Japanese tools. The best tools we sell are 
made from rare natural steel sands that are no longer available. The last of 
this royal sword making steel is in the hands of a few old premier masters. 

I he steel itself was dug by bund by old and simple people who have passed 
into history. 

The history of Japanese toolmaking revolves around the individual crafts¬ 
man and his hand working techniques. Japanese woodworking tools aren't 
better because they’re made by the people who brought us Sonv TV’s. 

Nikons, and Toyotas. To the contrary, our makers shun tliut life of con¬ 
formity and mass production. Our masters —in a very real sense—are as 
foreign in today’s Japan as they are in the West. 

While Americans and Europeans became sophisticated with the machine 
manufacture of alloy steels, the Japanese worked tediously with the oldest 
blacksmithing techniques. Instead of trusting the compromises of alloys— 
mixing hard metals with soft — into a steel that’s neither, the Japanese hand 
forge layers of soft steel with a layer of hard steel. This ultra hard steel cut¬ 
ting edge is therefore the hardest and sharpest edge that man makes, and the 
soft steel layer prevents the hard steel from shattering with a hammer blow. 

Our tool designs aren’t new, some of them are a thousand years old. Each 
has been perfected long ago, their prize design worthy of museum praise. 

We’re not selling the latest thing, although us woodworkers respected by the 
makers, we have had some functional und important improvements made. 

You will appreciate these us you become a better woodworker. 

I became u woodworker because Jesus was a woodworker. I became a tool 
importer because someone hud to make these very special tools available to 
woodworkers outside of Japan. I visit the masters because their story has to 
be told, and the truth about their tools known. I write our MASTERPIECE 
TOOLS NEWSLETTER to help you with these tools. I hope you will grow as 
a woodworker “like a tree plumed bv the river of living waters” to appreciate 
and use these MASTERPIECE TOOLS, like working friends helping you with 
vour masterpieces. 










Robert Majors 

Special Value Japanese Tools 

Wc have u complete selection of necessary tools for the woodworker new to Japanese tools. 
Our Special Value tools urc professional in quality and affordable in price, They arc the nnest 
tools in their class, and each represents an excellent value. . . 

The most reputable Japanese tool makers have been carefully selected by us to produce these 
important first tools. Robert Major met with many makers for several years before these tools 
were bom. He tried manv blades on samples of many Tropical and North American hardwoods 
and softwoods. Each of our Special Value tools meets our extraordinary requirements for ex¬ 
cellent practical performance at the lowest possible cost. Tools costing less than our special 
Value tools should not be considered by the woodworker who can appreciate a good tool. 

Quality has not been sacrificed for economy. Each Special Value tool has been made of line 
quality raw materials, bv hand and with the assistance of modem machinery, into a reputable tool 
worthy to be used. In some functional ways they are more practical for the beginner to use. Each 
Special Value tool will work better than the most expensive Western tools. Each of our Special 
Value tools will perform at least as well as Japanese tools sold by others costing twice as much 
or more. 


Robert Major’s 

Special Value Japanese Chisels 

The price of these Special Value Chisels is so low that we have had to make a solemn pledge 
not to reveal the makers name, lest he lose face! We can only say that the maker of these chisels 
is one of the three top makers in Japan, and one of the makers of our most expensive chisels. 

These fine Japanese chisels are visually almost identical to our best Oitclii bench chisels. Their 
length, size, weight, and balance are almost the same. The white steel blades have been hand 
laminated into exact inch sizes, give or take a few thousandths for handwork. Handles are in 
select Japanese White Oak, the strongest natural chisel handle in the world, with iron hoops for 
steel hammer strength. 

Blades, which have their sides ground at the traditional angle of 81°, are available in 76 for 
dovetails, by request. Each blade is stamped “Master of Miki.” 

Wc will never be able to sell a Japanese bench chisel at a lower price. 

To further assist vour budget, we have these chisels available in three sets of 3. The “First - 
Set” (A) of three is 1/4", 1/2". 1", and comes complete with a leather tool roll for 12, MTX-205. 
The Narrow Set (B) of three is 1/8". 3/8", 5/8", MTX-207. The Wide Set (C) of three is 3/4", 
1-1/4", 1-1/2". MTX-206. 






Pictured: Special Value 210mm Ryoba , 
MTX-192 (Left), and Special Value 210mm 
Dozuki with special ripping teeth, MTX-191 
(Right) 


Pictured: Close-up of special hardwood ripping 
teeth on our Special Value Ryoba, MTX-192 


Pictured: Special Value Chisels, 
First Set, complete with leather tool 
roll, MTX-205 
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Robert Major’s 

Special Value Japanese Saws 



Robert Major visited all of our saw makers and spent days negotiating over innumerable cups of 
green tea. testing various tooth patterns on the most difficult hardwoods. Including Cocobolo. He 
finally found one maker who would meet his demands for highest quality at an affordable price. 

The maker of these saws must remain a secret, lest he lose face for the exceptionally low price. 

I ie is one of the top saw makers of Mild City, Japan, and one of the makers of our more expen¬ 
sive saws. 

The blades of these professional quality saws arc of high quality white steel, carefully ground. 

By exclusive arrangement, the teeth have been specially cut to work hardwoods quickly and 
easily. Traditional Japanese saw teeth will cut any wood well, if they have been perfectly formed 
and sharpened in a fine saw blank, and if the saw is in the hands of a skilled woodworker. But 
some other Japanese saw teeth, called Ibrannc, will more easily cut hardwoods, especially in less 
skilled hands. 

Ibrurme teeth are rcallv small ripping teeth. (Cutting dovetails is not a crosscut, but a ripping 
cut.) Tiiev differ from normal rvoha ripping teeth by being of a higher angle, and shorter for 
strength; and thev are finer, with two cutting bevels instead of just one. Both our Special Value 
Dozuki, MTX-191, and our Special Value Ryoba, MTX-192, have these important Ibrannc teeth 
'Hie rvotoa has Ibrannc teeth on both edges: one side has very fine teeth for fast crosscuts and 
ripping thin stock, the other side has larger teeth for ripping stock less than 2" thick. The fine 
teeth on both saws will crosscut smoothly. 

All of our Special Value saws have been carefully hand tensioned, with micro dots from the 
tensioning hammer visible in the saw steel: no other Japanese saws available for less than 8100 
outside o?Japan have these micro dots, and none have been as extensively hand tensioned. Phis 
special hand tensioning assures the straightest cuts. 

These special saws come wrapped in a black canvas saw sheath, mounted with u best-quality 
fully Bamboo wrapped light weight IIo handle, shaped for extra comfort. 


All three Special Value Pluncs have been fully and completely timed bv an expert in Japan, only 
slight adjustment may be necessary after shipment. No other Japanese plane available for less 
than 8159.00 outside of Japan comes fully tuned. Bodies are of seasoned Japanese White Oak. 
Shirogushi. the most popular wood for planes in Japan today. 

Our smaller Block Plane (I) has a 50mm. 2", blade (I ? ), and has a body 8Mi" long, MTX-208. 
True to the most ancient Eastern plane design, it does not have a subblade. (Subblades were first 
introduced in Japan about 100 years ago.) This ancient design, lost until a few years ago. has 
been rediscovered and perfected by the son of one of the most famous plane iron makers in 
history. The angles of the blade and the dai throat openings have been reworked for over four 
years until the best angles, with a narrow throat opening, have enabled superior shavings to be 
made —even in hardwoods like Cocobolo — inexpensively. 

Our larger Smoothing Plane (II) has a 70mm, 2%", blade (G), and has a body 1U4" long, 
MTX-209. It has a laminated subblade: no other plane available for less than 8100.00 outside of 
Jupan has a laminated subblade. Its high speed steel main blade is stamped “Miki.” The secret 
maker has combined the latest high speed steel technology into a traditional Japanese plane of 
standard, larger, size. We arc very excited to be able to offer this fine plane, especially at its very 
reasonable cost. 

Because of the great popularity of our Special Value Planes, we have added a new Jointer 
Plane, (J) MIX-292, 15%" long, with blades (G) identical to our Special Value Smoothing Plane. 
This is the best Japanese Jointer plane available outside of Japan for less than 8179.00. 

Our 70mm Special Value Planes, Smoothing and Jointer, have blades fitted at 45° for hard¬ 
woods. 'Hie 50mm Block Plane will work ull woods equally well. 


lectured: Our Special Value IISS Planes, II, Pictured: Close-up of the blade from our 

/Omm Smoothing Plane, MTX-209; I, 50mm Speeiul Value 50mm High Speed Steel Block 

Block Plane, MTX-208; J, 70mm Jointer Plane, MTX-208 

Plane, MTX-292 


Pictured: Close-up of the main blade and 
subblade from our SjKeiul Vuluc 70mm High 
Speed Steel Smoothing Plane, MTX-209 and 
Special Value Jointer Plane, MTX-292 


Robert Major’s 

Special Value Japanese Planes 


Robert Major’s greatest challenge in finding less expensive high quality Japanese woodworking 
tools, was the plane. He wanted to find not only less expensive planes of extraordinary quality, 
but also planes that were easiest to use; a difficult task, especially given the high costs of expert 
lamination. 

He found three planes, both four years in production, totally new outside of Japan, and now 
exclusively available from MAHOGANY MASTERPIECES. These three planes are something 
special: tlicy are different from all other Japanese planes. Main blades arc laminated with high 
speed steel —the same steel used in woodworking machinery cutters —which is noted for its 
ability to hold a shaq> edge and take abuse. 

Because the main blades are high speed steel, they have no hollow. (High speed steel is too 
hard to be “beaten out” when the edge recedes into the plane blade hollow.) Instead, the blades 
have the very slightest curvature lengthwise; when honing the back, only the first 1/8" is 
worked because of this special slight curvature. This means less work and a better edge. It also 
means that the woodworker new to Japanese planes does not need to worry about beating out 
the hollow (which, although it is easy once done, is a worry of novices). 

These main blades are better than any blade in any Western plane and, in that they will take 
abuse, better in function than many Japanese planes of higher cost. 

Xo shortcuts in quality or manufacture were taken in producing these Special Value Planes; 
their prices arc lower because their main blades are not hand 
laminated. Their excellent high speed steel can only be 
laminated by sophisticated machinery. 
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Masterpiece Japanese Planes 



A woodworker in Japan thinks that the perfect hand plane should he able to be placed alone on 
a hoard, the board then tilted, and a perfect shaving - as wide as the plane iron and as long as the 
board—should shoot straight out of the plane, without efibrt, with a whisper of sound, Bv this 
standard all planes, Japanese and Western, must be judged. n 

The Japanese woodworker expects his plane to produce a perfect surface, the tlnul lunsheci sur¬ 
face lie docs not use laborious plastics, resins, oils, or waxes to finish his work; his final finish 
has been left from his best plane, litis perfectly planed surface, the natural wood tooled well, is 
far more beautiful than any sanded wood that has a “finish” applied, Japanese woodwork shines 
and reflects light, and changes colours and grain patterns with movement: The wood fibers have 
been cleanly severed with edges sharper than a surgeon's scalpel, to light refracting and reflecting 
cells, like facets of a diamond. 

The Western woodworker, used to u poor tool of bad design, all-to-often uses his planes only 
to dimension a board, relying upon sandpaper to smooth the surface, and an applied finish to 
make the work feel smooth and l<x)k its best. 

The Japanese plane is a magnificent tool design a thousand years old. I he concept, use, wood 
finish, and details of a Japanese plane are as different from a Western plane as silk to burlap. Lear 
Jets to biplanes, and our IBM System 36 to a file cabinet. 

Japanese planes arc verv simple in design, with only four parts to them; yet they are subtly 
sophisticated to a fascinating extent. Western planes are a combination of machine made springs, 
nuts, bolts, screws, levers, and alloy bludes affixed to a glued-up wooden body or a rather crude — 
and moveable — grey iron casting. The four handmade parts of a Japanese plane are: main blade, 
subblade, subbludc retaining pin, and solid wood block body. 

The main blade, kannaba, is most important. In this thick piece of steel the blacksmiths 
highest skill brings forth perfection in a cutting edge. The lamination of soft and hard steels in a 
massive and thick blade severs woods into the most delicate und tissue-thin continuous shavings, 
or rapidlv dimensions with thick kindling-like cuts with 1/16” thick shavings! The main blade is 
wedge shaped to hold itself in the wood body without gadgets. The heavy 3/8" thick blade is 
massive to eliminate chatter; this thickness of blade makes a very wide bevel, easier to sharpen 
than a thin Western blade. Main blades can cost from »S20 to .S4.000, depending on who made it, 
how it was made, what it was made from, and ultimately how well it will work and how long it 
will work well. 

The subblade is an extremely important part of any plane, much overlooked — 
especially in Western planes which use cnide, unsharpened “chipbreakers”. 

The Japanese subblade, osaegane , should be made to the same specifications 
as the main blade, and sharpened equally well as both perform important 
cutting actions. As the main blade cuts into the work and raises a shaving, the 
subbladc sejiurutcs the shaving and directs the shaving up over the blades and out 
of the throat. A bad subblade produces inferior shavings. 


The subblade retaining pin, osucdomc. holds the subbladc in position against the main blade. 

The solid wood block body, dai. is of little value in comparison to the blades, but of prime im¬ 
portance. The dai, which has been cut from one piece of wood and is not glued-up, must be very 
stable to repeatedly perform the best work. The best planes have the oldest bodies, aged from 6 
to 40 years by uir drying in the dai maker’s workshop. Inferior blades have kiln dried bodies, or 
newly cut and improperly air dried bodies: These do not stay fiat, and always come “untuned"— 
with the blades not perfectly fitted. A good quality plane will come basically ready to go. Planes 
of extraordinary quality huve Macassar Ebony dais; planes of high qualit y have clear Akagashi 
Japanese Red Oak dais, without much figure if they have been hand cut. and striped figure if 
they have been machine cut. As Jupanese Red Oak is becoming rare in dai sizes — especially aged 
dais — many makers ure returning to traditional Japanese White Oak, Sliirogashi. The dai end grain 
ray patterns, in our specially selected dai, are diagonal from an upper corner —usually from the 
right upper corner us you look at the front. (This is considered perfect in Japan.) The best dais 
are stamped on the front end grain. And the best planes have already “tuned”—or fitted —blades, 
and shaped bottoms. Unfortunately, most Japanese planes sold outside of Japan arc not tuned at 
all: this cun result in a lot of work, which can be difficult for the beginner. All of our planes come 
fully, or almost fully, tuned and shaped. Only slight adjustment is necessary. The most com¬ 
plete information on how to tune Japanese planes can be found in our Masterpiece Tools 
Me wslcttcr/Ca taloguc. 

The thin and featherlight shuvings from a Japanese plane are so beautiful that most 
woodworkers keep some around. The perfect Japanese shaving is as wide as the iron, as long as 
the board, as thin as gossamer, and as soft us cotton. 

(continued on pugc 11) 


Pictured: In front of Kabuki dancers (L to R), 
Noji Giku Macassar Ebony Mini Plane, 
MTX-133; Noji Giku Mini Master's Plane, 
MTX-358; SI jo Kon li Dark Blue Prize Plane ” 
for curly hardwoods, MTX-415 
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Pictured: Slut Kon I)urk Blue Prize Plane main Pictured: Xoji Giku Iibyny Mini Plane main 

blade and suhhiude. MTX-415 blade and subblade. MTX-133 


Sho Kon 

Dark Blue Prize Plane 

Tliis very beautiful iron has been personally 
selected by old Tanaka Ilisao. The master hus 
chosen this speciul Iron for our l>est Tanaka 
I landcut Plane for curly hardwoods. The 
70mm blade has been hand forged out of the 
very highest quality blue steel by a master 
blacksmith 65 years old. The maker’s name 
hus been u Tanaka secret for many years. 

In use this blade is remurkablc for its very 
shurp edge and edge holding ability. On the 
stones an exceptionally keen edge can be 
honed. To the eves the main blude is extra¬ 
ordinary in its forge welded copper, not only 
beautiful, the copper protects against rust 
from the woodworkers hands. 

Both the main blade und the laminated sub- 
bludc have been named by the maker, engraved 
by hand in txrautiful Kanji reading Dark Blue 
Prize. 

These stunning blades urc available in 
u matched set ol main blade und subblade. 
MTX-408. or specially prepared and fitted into 
a select, hand-cut, Akugushi dai by Tanaka 
Ilisao himself, MTX-415. The first class dai 
hus been air dried in his shop for several 
decades. The blude has been fitted at 43° and 
specifically set-up to work Curly Maple —one 
of the most difficult of all woods to plunc — to 
u glass smooth finish with a shaving as perfect 
as the easiest softwexxi with an ordinary 
Japanese plane. Our experience, and Tanukas 
udvicc is. that “the plane will work all rowed or 
curly wcxxls well". 

Our Tanaka Handcut Planes all bear his 
many stamps in the dai, including his “three 
circles in triangle" stamp which means that the 
plune is ready to use. huving l>ecn perfectly 
shan^ned. shaped, and tuned by the master. 


Noji Giku 
Ebony Mini Plane 

This is the finest small plane in the world. 

There is no other smull plane which can even 
remotely compare with our Xoji Giku. 

Robert Major asked the very old mukcr 
of our Muster’s Plane to have his son make a 
truly excellent blue steel blade in a block 
plane size of 42mm. lie asked for this keen 
blude to be mated with a laminated subblade 
of identical quality, and expertly hand fitted 
into aged Macassar Ebony at 45°. 

The Macassar Ebony dai is extremely impor- 
tant in u small plune of this size: it gives addi¬ 
tional weight and mass to the plane, and has 
the hardest wearing sole, both necessary for 
use on end grain. Each Ebony dai. 7-1/4” L 
X2-1/8" Wxl” T, has been mugnificently 
finished by hand. The blades are fully fitted. 
And the sole is fiat, which some consider lx:st 
for a plane of this size, but may be shuped like 
lurger finishing planes for the most jxrrfect 
shaving and smoothest finish. 

'Hie main blade hus been hund chiselled 
with delicate gravers to reud Xoji Giku. 
Chrysanthemum in the Wild. 

This plane is a must for every woodworker 
who appreciates fine tools. 

Each Xoji Giku comes WTappcd in purple 
silk, in u signed Kiri Wood box. MTX-133. 



Pictured: Xoji Giku Mini Musters Plane main 
blade and subblade. MTX-358 


New Mini 
Master’s Plane 

This is a new plune of u new size heretofore 
unavailable outside of Japan, and only available 
in Japan by special order with much difficulty. 

This very special plane is of u handy and 
comfortable intermediate size, between 
the stundard smoothing plane body size of 
11-3/8” Lx3-1/2" Wx 1-3/8" T and blade of 
70mm or 65mm. and the standard polishing 
plune block size of our Xoji Giku MTX-133. 
Our new Master’s Xoji Giku, Chrysanthemum 
in the Wild, is 9-1/8” Lx3" Wx 1-3/8” T 
with a blude 55mm (2-1/4") wide. 

This new’ size is delightful in the hand, und 
preferable when finish planing u partially unfiat 
panel or finishing smaller pieces. 

'rite blue steel blude is forged bv master 
blacksmith Sho lehi-Ro, maker of our Master’s 
Plane MTX-23. The very highest quality plune 
iron steels have been hand forged and beaten 
into a superlative main blade with excellent 
multiple laminations in the soft steel (indicated 
by black “flecks” at the bevel, and visible 
layers neur the signature) and u very even cut¬ 
ting edge of the hardest jxjssible steel. The 
main blade is hand engraved with beautiful 
Kanji. and stamped. And the laminated sub- 
blade, made to the same specifications us the 
main blade, is ulso signed, with a stamp. 

The blades arc fitted ut 45° for hardwoods 
in a select and figured aged Japanese Red Oak 
body with an Akagashi sliding dovetail, Kuehi 
Ire. perfectly fitted to close the throut opening 
for the thinnest shavings possible and to com¬ 
pensate for w’car. 

Each of these beautiful planes bears a rice 
paper seal with signature in black ink, und u 
red stamp of quulitv and authenticity. 

Each Master’s Xoji Giku is fully timed and 
shajxrd in Jupan for immediate use. Some very 
slight tuning and shaping may be necessary, 
depending upon your climate. Specifically this 
means thut it should take less than 10 minutes 

(continued) 


of minor adjustment for the experienced user 
ol Japanese planes to muke flawless shavings 
with this fine instrument. 

Each Masters Xoji Giku comes wrapjied in 
purple silk in a signed Kiri Woixl box. 

Identical throughout with our lurger Master’s 
Plane. MTX-23, except for size. 

Available exclusively from MAHOGANY 
MASTER PI EC ES. and our reputable Dealers; 
made as an honor to us by u remarkable old 
man who muy not be with us much longer. 
Because of its fine edge und comfortable size, 
this musterpiece plane may well become your 
fuvorite. 



Pictured: Tanaka Ilisao, 76. master dai maker 
ot'Miki City, Japan. 


The very best planes in the world have hand 
cut wooden bodies. The dai maker perfectly 
mutes the blacksmiths’ best work into aged 
hardwoods specially chosen for diagonal ray 
patterns and uniformity. 

Today most Japuncse planes have machine- 
cut bodies. But most of our Japanese Planes 
liuvc been worked by old Tanaka Ilisao. He 
swiftly swings u 6 lb. steel mallet onto use- 
shortened chisels with unns like, us he says, 
“Popeye”. The chisel is aimed in the air before 
the blow! 

Tanaka Ilisao is a kindly old man, nimble 
moving, tight bodied, witty, and very seriously 
religious. He has told us thut “God has told 
me I should muke fewer, better planes”. He is 
called “the professor” in Miki City. He is not 
only the master, he is the maker of planes. 

Tunuku-san teaches in our Annual Jananes 
Masters Seminar in Bear Brook State Purk. 
New Hampshire, in August. He says “my life 
is short now, I want to spend it teaching and 
helping others”. We ure honored to do business 
with this shokunin. 



Pictured: Wife of a JajHincsc master craftsman, 
doing her {tart in the family business. 


The best Japanese wcxxhvorking tools arc 
made bv familv businesses in small workshops. 
The craftsman’s skill hus been handed down 
with respect through many generations 
in u thousand veur tradition of high art 
blacksmithing. 

The greut skills of master craftsmen, long 
centuries dead, hus been handed down from 
revered master to suffering apprentice. The 
Ix’st craftsmen living take the names of the 
l)cst craftsmen who live no more, but in their 
memory and the use of their tools. 

The master craftsman’s family stands behind 
him, sons at his side forging and forming, wife 
und daughters grinding und polishing. The 
familv business is in the home, in the small 
workshop ixist the garden, or u small factory 
in the countryside. 













Chiyozuru 
Sadaliide Planes 



Chiyozuru Sadahide is famous throughout Japan as the world’s finest living plane iron muker. 

He is 75 years old and works in an ancestral shop making the most excellent plane blades. Meet¬ 
ing him is like meeting the Pope: There is a serene air of achievement and humilit y about him. 

We have been selling this great master’s finest irons, Awaji Evening Calm, for three years. 

In 1983 Robert Major was honoured to be the first Westerner ever to interview, or even meet, 
Chiyozuru ~san. Because of Robert Major’s growing speciul pcrsonul relationship with Chivozuru- 
siui, we are able to buy most of his work and are, in fact, the exclusively authorized source in 
North America for Awaji Evening Calm, a very great honor with humbling responsibility. This 
masterpiece plane was recently raved about in Toshio Odude's book Japanese Woodworking 
Tools, Spirit and Use, published by the Taunton Press. 

Awaji is capable of making the finest shavings, as pictured, made by Chiyozuru himself on 
Japanese Cypress. The shaving is as wide as the cutting edge, and perfect in consistency from 
one end to the other; but most impressive is its thinness, like gossamer cotton. In the hand the 
springy shaving is little more than air; when stretched, it softly seems to be molecular thin! These 
masterpiece planes are —without doubt —the finest planes in the world. Each is made of rare 
royal steels, mined in the past by hand and now no longer available, worked in the most tradi¬ 
tional methods of hand forging. Chiyozuru-san uses only one machine: a wire wheel for initial 
burnishing. The entire process of forging, laminating, hollowing, shaping, and beating-out is 
done entirely by hand by this very old wise man. No other maker works in such a meticulous 
and careful tradition. Robert Major recently captured this process for history on \ideotape, and 
we have a videotape available of a Japanese television program about Chiyozuru. 

The subbladc is laminated to the same specifications as the main blade, annealed with an artful 
shadow on the subblade’s liurd steel, and signed with a stamp. 

This mastemiece plane, our finest plane, should only be sharpened with natural water stones. 

The price of the Awaji has doubled in the last three years. As Chiyozuru, 75, gets yet older he 
will be working less and making fewer blades. We expect the price of this plane to double again in 
the next few years. Awaji is an excellent investment for the collector, and the finest plane for the 
serious woodworker, a Stradivarius of woodworking. 

We are honored to sell Chivozuru-san’s other two irons, Rungiku Wild Chrysanthemum, and his 
Signature iron. These masterpiece planes are made by the master according to the same tradi¬ 
tional methods as the Awaji, from hand forged and hand beaten special blue steel. Each of these 
two extraordinary planes is an exceptional value. 


Pictured: Robert Major's Awaji “Evening Calm ” 
smoothing plane by Chiyozuru Sadahide, with 
a cypress shaxing, and Kiri Wood box bearing 
title, awards t and seals, MTX-421 
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Pictured: Rangiku “Wild Chrysanthemum * 
plane blades bv Cliivozuni Sadahide, MTX-359, 
MT-73 . MTX-284, MTX-376, MTX-375 

Rangiku 

Wild Chrysanthemum 

One of our most popular planes is made by 
the venerable master Chiyozuru Sadahidc with 
his special quality Rangiku “Wild Clirysan- 
themum” blade. In our opinion this blade is 
extremely underpriced and we expect its value 
to skyrocket. 

Our Special Quality Chivozuru plane has a 
beautiful blade with hand chiselled characters 
reading Rangiku, Wild Chrysanthemum. This 
excellent plane is visually almost identical to 
our Evening Calm and Signature planes, with 
its hammer textured blade free of bluing and 
burnished. It also has a laminated subblade 
made to the exact specifications of the main 
blade, and is similarly capable of the finest 
shavings imaginable. The only difference be¬ 
tween tliis special blade, and our more expen¬ 
sive Chivozuru planes is the cost of the raw 
steels. The blades have been made according 
to the same, most ancient, methods. This fine 
plane is a truly exceptional value, and it is 
underpriced. Without Kiri Wood box. In 
Japanese Red Oak, 11-3/8" long, 40° for soft¬ 
woods, MTX-73, or 45° for hardwoods, and 
in Japanese White Oak. 11-3/8" long, 40° for 
softwoods. 

Because of the popularity of his Wild Chrysan¬ 
themum iron, we have asked Chivozuru-san 
to supply us with two new planes. We now 
have Rangiku irons fitted into 15-1/8" Lx 
3-1/2" \\ x 1-3/8" T blocks of aged and 
figured Japanese Red Oak at 45° for jointing 
hardwoods, MTX-375, and identical length 
blocks of select Japanese White Oak at 40° 
for jointing softwoods, MTX-376. These two 
new Chivozuru Jointer Planes, made exclu¬ 
sively for us, are amongst the finest jointer 
planes in the world. 

The Rangiku Jointers also make fine Jack 
Planes, large smoothing planes. 

Each of our W r ild Chrysanthemum planes has 
been fully tuned with blades fullv fitted by an 
expert dai maker in Japan. 


Pictured: Chivozuru Sadahidc Signature plane 
blades, MTX-283, MTX-156 

Chiyozuru 
Sadahide Signature 

Our Very Special Quality Chivozuru plane 
has an excellent blade that is visually almost 
identical to our Evening Calm. Its hand chis¬ 
elled Kanji read Chiyozuru Sadahidc; this 
signature blade is a new iron for Chiyozuru - 
san. It is made exactly like the Evening Calm, 
but of somewhat less expensive and less rare 
steels. It is capable of the most perfect shav¬ 
ings. And it can be sharpened with man-made 
water stones, like the Rangiku. The signature 
plane comes complete with a laminated sub¬ 
blade made to the same specifications as the 
main blade; without a Kiri Wood box, in select 
anti perfect Japanese Red Oak, 11-3/8" long 
at 45° for hardwoods, MTX-283, and select 
Japanese White Oak, at 40° for softwoods, 

M IX-156. This superlative plane is one of our 
best values. 




Pictured: Awaji "livening Calm" plane blades 
bv Cliivozuni Sadahidc, MTX-72, MTX-282 
MTX-421 

Awaji No Yunagi 
Evening Calm 

Our Extraordinary Quality Chiyozuru plane 
has a magnificent blade with hand chiselled 
characters reading Awaji no Yunagi, Evening 
Calm on Awaji Island. A Cliivozuni plane like 
this has been featured in Volume 1, Dog}n 
Mandara “Nostalgia of Tools," with four full 
pages of photographs and description. 'Tliis 
book is the authority on masterpiece Japanese 
tools, most of which are no longer available. 

Tliis is the finest plane in the world, with 
a sword quality blue steel blade made from a 
royal steel no longer available. 'Hie main blade 
and the subblade have been worked entirely by 
hand, without the use of any machines. Only 
tlirce plane blades are still made this way. If 
vou have seen National Geographic’s Li\ing 
Treasures of Japan television program on PBS, 
vou will have witnessed the hand hammering 
during laminating and folding red hot blades, 
the syncopated assistance of beating appren¬ 
tices. The soft steel top of the main blade has 
been left with all of its hammering and forging 
marks, highly burnished, and is unsurpassed 
for beauty. Tliis blade can only be sharpened 
on the finest natural water stones, and will 
hold the world’s sharpest edge. Supply of this 
extraordinary plane is extremely limited, even 
in Japan, where it is rarely available. 

The masterwork Awaji blades have been ex¬ 
pertly fitted into the three traditional Japanese 
woods for planes: Macassar Ebony, at 45° for 
hardwoods, MTX-421, Akagashi, at 45° for 
hardwoods. MTX-282, and Shirogashi, at 40° 
for softwoods, MTX-72. Each dai has been 
carefully selected, and aged for decades by air 
drying and oiling in the dai maker’s shop. Each 
plane is 11-3/8" long, with a 70mm blade. 

The Evening Calm comes wrapped in purple 
silk in a signed Kiri W r ood presentation box, 
with three red seals, and bearing three official 
Japanese awards. This masterpiece plane is an 
investment in history and perfection. 


Pictured: The venerable Cliivozuni Sadahide 

Cliivozuni Sadahide is well known in Japan. 
The master is respected as the most skilled 
blacksmith of plane irons alive today. Mis 
outstanding reputation has been forged with 
each of his spectacular blades. I Ie patiently 
works the rarest steels entirely by hand accord¬ 
ing to the most ancient traditions of Japanese 
master blacksmiths. No other maker of plane 
irons works the same steel, nor uses the same 
methods as Cliiyozuni-san. Ilis blades work in 
a class by themselves. 

Chivozuni-san is a humble old man, spry 
and quick at his work. Mis economy of motion 
in beating steel with the perfect blow at the 
perfect glow of colour, and his certain crea¬ 
tion, seem natural and cultivated for centuries. 

I Ie uses a hand or a foot to power the bellows 
to his forge. His artist’s hands hold his blades 
with one glove, sequined with metal shavings. 

I land scrapers and hammers shape the blades. 

I Ie works in a very small shop black with the 
grime of decades of forging, ilhuninatcd by an 
open wall. Ilis primeval forge seems to be a 
door to the hot center of the earth. He is the 
master of hot steel and the forger of the rarest 
steels into the sharpest edges. 

Meeting Cliivozuni Sadahide is an electric 
experience. He pontificates on his humble 
cushion with guru energy and wizened wit. Yet 
he has the humility of a son of a fanner, down 
to earth, and treasures the work of his great 
master, long passed into Japan’s history. 










Miyamoto Masao Planes 


Mivamoto-san is one of a vcrv few master Japanese woodworking toolmakers that holds an 
official patent. This kindly master blacksmith forges blades of excellent quality out of special hard 
steels, and adds a patented feature to the best of them. These Horyu Jewelled Dragon p anes 
have unique blades with special laminated inserts. These curved laminations of two hard steels 
have been forged into the soft steel top of both the main blade and the subblade, and on both 
sides of the main blade. The inserts are placed at these strategic positions in order to prevent 
mushrooming of the soft steel after years of adjustment with a traditional steel hammer, and to 
perfectly transfer the hammer blow into the blade. I hese are the dragon s jewels. 

These functionally special blades have been artfully worked with acid to expose the steel grain 
and the multiple laminations. This acid etched finish is not only beautiful to the eye. but delightlul 

in the hand and perfectly non-slip. , . . 

The main blade and the subblade are both hand engraved with the makers name in graceful 
Kunji, and both are hand stamped with the official patent number. 

We have an extremely wide selection of these masterpiece planes. I he Jewelled Dragon blades 
have been expertly fitted into handeut Japanese Oak dais which have been skillfully worked, ex¬ 
clusively for MAHOGANY MASTERPIECES. The dai are First Class and well aged. Ike blades 
have been fitted in Japanese Red Oak, at 40° for softwoods, as a smoothing plane M 1-73; atit 4o 
for hardwoods, as a smoothing plane MTX-131. and as a jointer plane MTX-132; and o2° for 
t ropical hardwoods, as a smoothing plane MTX-290. and as a jointer plane M IX-291 And also 
fitted in Japanese White Oak, at 40° for softwoods, as a smoothing plane MIX-288, and as a 
jointer plane MTX-289. 

These are very practical masterpiece planes for the professional woodworker. I hey are made 
by a delightful and skillful master blacksmith, relatively young at 55, who is pleased to have his 

planes sold in America. „ 

Mivumoto Masao is a vcrv special person to us. We think his 1 loryu Jewelled Dragon planes 
are the best plane for the price, for heavy use, by the serious woodworker. These are the only 
Japanese planes we know of that bear an official Japanese Government patent number. I he\ are 
very popular, and rightfully so. 

flic blue steel blades have been carefully worked with dedication to perfection. In Miyamoto- 
sans own words: M onlv three out of ten blades I make are perfect, and these are the lloryu. 

Each blade is expertly laminated, and acid treated to expose the steel grain in the laminations. 

Each Jewelled Dragon Miyamoto plane comes in a signed Kiri Wood box. 



Miyumoto 11 or pi *;Jewelled Dragon" jointer 
plane, in Japanese White Oak, MTX-289, and 
Miyamoto I loryu “Jewelled Dragon" smoothing 
plane , in Japanese Red Oak, MT-73 



1 lory'll "Jewelled Dragon" plane blades by 
Miyamoto Masao 




Sword Laminated Signature plane blades by 
Miyamoto Masao 

Sword Laminated 
Signature Plane Blades 
by Miyamoto Masao 

This is an historic MASTERPIECE TOOL. 
This very special blade is the first plane blade 
of its type to be made in Japan’s modem 
history. Plane blades of this extraordinary 
blacksmithing accomplishment have not been 
professionally forged in recent centuries. This 
sword laminated blade has been made exclu¬ 
sively for MAHOGANY MASTERPIECES ex¬ 
pressly as a result of years of requests by 
Robert Major. 

This important blade has been hand forged 
with many layers of folded steels. There arc 
uncounted multiple laminations in the blades, 
of alternating hard steel and soft steel. Hiis 
“Damascus” steel has been hand forged with 
the finest quality blue steel, to produce a plane 
with an unparalleled edge of extraordinary 
resilience and unparalleled beauty. 

Each sword laminated blade has been 
protected with Mivamoto-sans patented 
laminated steel striking inserts, which will pro¬ 
tect this exceptional blade from mushrooming. 

Hie subblade has been made to the same 
specifications, with multiple sword lamina¬ 
tions, as the main blade. Both beautiful blades 
have been signed with honor by the maker with 
hand engraved Kanji, with his full name, 
Miyumoto Masao. 

The 70mm sword laminated blades have 
been fitted in Akagashi at 45° for hardwoods. 
MTX-426. and in Shirogashi at 40° for soft¬ 
woods, MTX-427. 'Hie dai are standard 
smoothing plane size, and 
exceptionally well aged. Each 
comes complete with a Kiri 
Wood box signed bv the 
maker himself. 












Tanaka Hisao Hand-Cut 

Blue Steel Planes for Curly Hardwoods 


Robert Major uskcd old master dai maker Tunuku Ilisuo to handwork several differently priced 
irons into select First Class Japanese Red Oak bodies. 11-1/2" long, to work the most difficult 
hardwoods These hand-cut planes have been mated with special irons and specifically made to 
work Curly Maple: Robert brought samples to Tunuku-sun. Each Tanaka plane produces a spec¬ 
tacularly perfect shaving and surface on this most difficult wood. No other plane can compare 
with these planes on curly hardwoods. 

Tarmka-san studied our samples for over an hour, like a diamond cutter, before cutting the dai 
and bedding the first blades. 

These three special planes are quite different from the traditional 40° iron angle, and our 4o 
hardwood angle. To work Curlv Maple. Tunuku-sun luted the irons at about 43 ; but most impor¬ 
tantly. he made the bevel of the irons 20°, instead of the traditional 25° Japanese plane bevel 


angle. Old Tunuku-sun says that a lower angle —and not a higher one as most Western experts 
recommend —works better on the most difficult woods, and these planes prove he’s right. In 
most Curly Maple boards, these planes will cut equally well, regardless of direction of use. 

Each of the different grades of laminated blades have been carefully shaped by Tunuku-sun with 
the slightest curve to the edge (for panel work), and each is perfectly sharpened. (Use alternating 
finger pressure — placed in the middle first, and then on each edge of the iron —to sharpen a bevel 
with a curved edge to it. for panel finish planing.) 

In an effort to keep the prices us low us possible, Kiri Wood boxes are not included. 

Each plane is fully tuned and fully fitted. The soles have been carefully shaped for finish plan¬ 
ing. Each bears Tunuku's official “Three Circles in Triangle” stamp and is ready to use, though 
slight adjustment may be necessary after shipment. 
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Pictured: Ichi Saku “First Otic Made” single 
blude. MTX-403 


Ichi Saku 

“The First One Made? Ichi Saku. was first 
made by Tanaka Ilisao over five years ago, 
after much practical research done by him, and 
his friend Tsunezo Uozumi (the Tsuncsabro 
master). This plane is the first single blade 
plane made in Japan in recent history. It is 
identical in theory and use to our smaller, 
50mm, Robert Majors Special Value High 
Speed Steel Plane. We have added this new 
plane because Tanaka Hisao has urged us to, 
and because many of the owners of our 50mm 
Social Value Plane have liked them so much 
that they have social ordered larger, more 
valuable planes. 

The single blade is easiest to adjust, the 
plane less expensive because it has only one 
hand forged laminated blade. This new plane 
is also easiest for the woodworker new to 
Japanese planes to use, because the blade does 
not have a hollow, like our IISS Special Value 
Planes. The angles of the dai, including all- 
imjxjrtant (in this type of plane) throat opening 
angles, and the blade bevel angles, have all 
been worked out by the master to plane curly 
hardwoods best, and to work tropical hard¬ 
woods, especially Rosewoods, Teaks, and 
Ebonics. The blue steel blade is 65mm wide. 
'Hie select and handworked dui is aged 
Japanese Red Oak. Each plane is fully tuned 
and shajK’d by the old master in Japan, and 
bears his special “Three Circles in Triangle” 
stamp in the dui which indicates that it’s ready 
to use. The bodv is 10-3/4" Lx3-1/8" 

Wx 1-5/16" T. MTX-403. 





Pictured: 11 isutoslii “First Tanaka Son”. 
MTX-404 


Hisatoshi 

IHsatoshi is a new Tiuiuku Hand-cut Plane 
for Curly Maple. It is the most inexpensive 
professional quality blue steel plane, hand cut. 
that we will ever be uble to offer. This reason¬ 
ably priced plane is fitted with laminated high 
quality blue steel main blade and subblade, set 
at about 43,° with sjiccial bevels on the blades, 
to work the most difficult grain patterns of 
hardwoods. Curly maple and other curly woods 
should only be attempted with a plane of these 
angles. They will also work Birdseye Maple 
spectacularly, according to ref>orts from our 
customers. 'Hie hand forged laminated blades 
are 70mm, fitted into select handcut Japanese 
Red Oak dui. Each has been hundworked by the 
old master, and bears Tunuku Ilisuo’s “Three 
Circles in Triangle” stamp in the dui. indicating 
that it’s ready to use. The Akugushi body 
measures 11 -3/8 "Lx3-l/2"Wx 1-1/2 "T. 

This plane was named after Tunuku Ilisuo’s 
first son. MTX-404. 



Pictured: Tor\n Sui “Tool of a Muster 
Cuqicnter”, MTX-212 


Toryu Sai 

Toryu Sui Tool of u Master Carpenter is a 
high quality blue steel blade made exclusively 
for Tunuku Ilisuo by a 65 year old master 
blacksmith. The maker’s name is a Tiuiuku 
secret. The blade has been engraved by hund 
with delieute gravers with the plane’s name und 
the statement that the blude was “made in the 
Shinto way” (a Japanese religion seeking 
perfection in form): this is a very serious 
guarantee of high quality. 

The subblade is made to the same specifica¬ 
tions as the main blade, and signed by the 
maker. 

The blucics have been set at 43° to work 
curly hardwoods, und rowed grain. The hand- 
cut dui is Akugushi aged in the master’s shop. 

11-3/8"Lx3-1/2"\VX 1-1/2"T, and bears 
Tunuku Ilisuo’s “Three Circles in Triangle” 
stamp meaning it is ready to use, MTX-212. 





Pictured: Tstuvgl no Mill “Sword Dunce", 
MTS-213 


Tsurugi no Mai 
Sword Dance 

Tsurugi no Mui Sword Dunce blade is a 
special iron made with a steel stronger und 
harder than natural sand blue steel: the 
Tungsten and Vanadium content of this sophis¬ 
ticated man-made steel is higher, making a 
blade that is very resistant to chipping. This is 
the very best iron mude by the master 
blacksmith who makes our Special Value High 
Speed Steel Planes. 

This more durable blade will hold u solidly 
shurp edge longer on curly tropical woods with 
silica content, like Hawaiian Koa, and domestic 
hardwoods with abrasive qualities, like air 
dried Muple. 

The laminated subbladc hus been hand 
forged to the same specifications as the 
70mm main blade. Both blades are engraved 
with beautiful Kanjl. 

Tills modem blue steel blade has also been 
set at 43° in select Japanese Red Oak, hand 
cut by Tunuku Ilisuo. The plane is fully tuned 
and shaped, and the “Three Circles in Triangle 
stamp on the dui indicates that it is ready to 
use* 

The aged Akugashi dai measures 11-3/8"Lx 
3-1/2"Wx 1-1/2"T. standard smoothing 
plane size, MTX-213. 
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Pictured: Sho Dai "Highest Prize" plane blades 
bv Tsunesabro 

Tsunesabro Sho Dai 
Highest Prize Plane 

For many years the master blacksmith 
Tsanezo Uozumi, working under the name 
Tsunesabro, was revered in Japan as the finest 
plane iron maker in the world. The finest iron 
he ever made was called Sho Dai, Highest 
Prize. Tsunczo-san passed away a few years 

! ago. and today only a few of his best irons 
are left. 

The purchase of this plane is an investment 
in history, and quality. 

The Sho Dai main blade is exceptional in 
appearance. The soft steel exhibits hundreds of 
individual hammer blows. The edges of the iron 
arc worked with a rope-twist effect. The side 
and top striking surfaces arc precisely chased 
with many fine grooves to provide a perfect 
non-slip edge in the sharpening hand. The 
perfect cutting edge is flawlessly laminated, 
and renowned for its cutting ability. 

Our Tsunesabro Sho Dai come complete 
with a signed laminated subblade; no other 
tool importer offers a signed subblade with 
this exceptional plane. Our Sho Dai have their 
blades fitted and tuned in a shaped Japanese 
Red Oak dai. 

Each of these special planes bears an official 
Tsunesabro number on the dai, and comes 
wrapped in russet silk in a signed Kiri Wood 
box bearing two red seals, with a unique silk 
riblxmcd belt. The Kiri Wood box is not only a 
presentation case, it also protects the plane 
and its historic irons from moisture. 

This plane is in very limited supply. 

We have made special arrangements with the 
sons of the master to have this famous plane 
available in 45° for hardwoods, in Japanese 
Red Oak, MTX-286, and 40° for softwoods, 
in Japanese White Oak, MTX-287. 



Pictured: Ten Kai "Opening I leaven" sword 
quality plane blades 

Sword Quality 
Macassar Ebony Planes 

In 1982 Robert Major \isited a museum of 
fine woodworking tools next to the Shrine of 
the God of Woodworking Tools in Miki City, 
Japan, where he saw revered planes under 
glass. The museum curator said, unfortunately, 
that planes like these were no longer being 
made. But our old agent knew of old Tanaka 
Ilisao, living in a humble home up a narrow 
winding street in the oldest section of ancient 
Miki City. Seriously working, with the concen¬ 
tration of Zen, in an old section of Shrines and 
Temples, Tanaka-sail, 76, is respected as the 
finest dai maker. 

Sitting upon a cushion on Tanuka-saiTs 
ancestral work platform, amidst drying dais 
being aged, and sipping green tea, eyes wid¬ 
ened and voices were hushed, as Tanaka-san 
ceremoniously unwrapped the last of these 
magnificent blades. He has a few for us. 

1 anuka-san’s sixty years of experience has 
given him the opinion that the Ten Kai, Open¬ 
ing Sky (as in the appearance of Heaven) plane 
blade is the “finest plane iron in Japan’,’ and 
therefore, the world. This well hammered 
blade, with its beautiful hand chiselled Kanji 
characters, has been worked by a secret 
master with the finest rare natural steels, into 
u superlative cutting edge. I Ie has carefully 
hand fitted this excellent blade with its signed 
laminated subblade, into a strikingly beautiful 
11" long handcut Macassar Ebony plane body 
that has been air dried for at least 16 years. 
Our videocassette MASTER TOOLMAKERS 
OF JAPAN contains about 30 minutes of 
historical footage of Tanaku-san making these 
planes by hand. 

Ebony planes of tills quality, functional 
because of their additional weight and hard¬ 
ness, have long been used by master wood¬ 
workers in Japan for only the most revered 
woodworking projects, such as Slirine and 
Temple work. 

Certainly there is a soul of art in these 
masterpiece planes. 
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Pictured: Dai Dogyu “Finest Way of the Life" 
plane blades by Imoto Masai) 

Sword Quality 
Dai Dogyu Planes 

This is a special plane made exclusively for 
us, with an exceptional blade made by a very 
successful master blacksmith. The blade is one 
of a very few blades with a sword steel much 
like Tama Ilagane. 

The maker of the blades is the prominent 
Imoto Masao, 76, who long ago studied with 
the memorable master, Moto-Oka Zennosnke, 
who passed to history 35 years ago. Imoto- 
san also makes our exceptional Laminated 
Chisel Hammers. 

Each Dai Dogyu blade is hand made from a 
type of Tama Ilagane, slightly harder than saw 
Tama Ilagane, perfect for the finest plane edge 
(like our Awuji, our Master’s Plane, and our 
Ten Kai Ebony planes). Although the Hitachi 
conglomerate sometimes makes u modem 
equivalent to this steel, the Dai Dogyu blade is 
made from now unavailable naturul iron sands. 
This iron sand was mined by hand in the 
Yasugi area of Japan, by old people whose 
families have dug the steel for over 400 years. 
Imoto-san has been using the last of this steel 
for the past 13 years. 

Imoto-san works this very hard and difficult 
steel with “eye experience”, with the greatest 
skill at lower temperatures to improve the 
edge. He uses special Chestnut charcoal to 
heat the steel, and has a secret heat treating 
process that assures the best working edge. 

Each Dai Dogyu main blade has a unique 
third lamination at the top striking areas. This 
top lamination of hard steel prevents mush¬ 
rooming of the blade after years of use, and 
perfectly transfers the steel hammer’s blow; 
similar to the curved laminated inserts in 
Miyamoto Masao’s Iloryu “Jewelled Dragon’.’ 
And both the main blade and the laminated 
subbladc arc acid etched to expose the perfect 
grain of the laminated steels. No two blades 
are identical. 


Pictured: Masters Plane main blade and sub¬ 
bladc by Sho Ichi Ro 


Master’s Plane 

One of the living premier master blacksmiths 
of Japan, maker of Chrysanthemum blades in 
the manner of Chiyozuni Sadaliidc, hand forges 
a very few “Wild White Chrysanthemum by the 
Road” irons. The finest natural royal sand steels 
have been used in these fine blades, some of 
the last to be made by a very old maker who 
is now quite frail and ill. There is a waiting 
list about six months long in Japan for these 
planes with souls. 

The aged laminated blue steel 70mm irons, 
with multiple soft steel laminations, have been 
fitted into a select seasoned Japanese Red Oak 
dai complete with a dark Red Oak sliding 
dovetail, kuchi ire. The kuchi ire is tapped with 
a hammer after years of use. As the sole wears 
the throat slowly widens, this dovetail slide 
closes the throat to assure perfect tissue thin 
shavings. Normally, after 3 to 7 years of use, 
the Japanese woodworker His a kuchi ire into 
his plane; it is very rare to be able to buy a 
plane with a kuchi ire already expertly made. 

There is a rice paper seal on the dai, bearing 
beautiful hand lettered Kanji and seals. 

Capable of incredible shavings as 
demonstrated by Robert Major ut the 1982 
Excellence in Woodworking at Madison Square 
Garden, in New York City; this is one of his 
favorite tools. 

Each of these very special planes comes 
wrapped in purple silk in a Kiri Wood box, 
MTX-23. 


(continued on jmgc 13) 
















Pictured: Our popular Red Fuji plane blades 


(continual from page 4) 

No oilier bund plane — whether Western cast iron, cusi bronze, or wood —cun even remotely 
compare with the finish achieved with a Japanese plane. No other hand plane can make such 
incredible, tissue thin, continuous shavings. No other hand plane is simpler, and easier, for a 
woodworker to time. 

Though they are simple in design, Japanese planes are very sophisticated to the extreme. They 
arc each made by two entirely different craftsmen: the best blacksmiths make the irons, and the 
best woodworkers make the bodies. The design of a kunnn is over 500 years old. Remarkably 
they have soles which are not flat at all, but hollowed. The depth of cut is not adjusted by a 
complicated system of levers, screws, and bolts: it is adjusted quickly with a small hammer. 

All Japanese planes are pulled, not pushed. 

The Japanese plane is easy for a woodworker to adjust. 

Since the main blade is its own wedge, and is free of adjusting gadgets, it must be fitted into 
the wooden body for the correct depth of cut. The blade fitting process of inking and paring is 
quite simple. 

In Japan, and with those who have a real appreciation of wood, the finest surface finish is 
totally natural: a (lawlessly hand planed, shining surface, smooth as marble. Only this surface 
develops the most interesting patina in use, and it has the smoothest finish to the touch. It is 
also less expensive to produce. Even the most expensive Japanese plane is a great savings com¬ 
pared with the long hours and cost of most Western finishes. The planed surfaces of Cherry and 
Mahogany darken beautifully when exposed to air and light. All woods become amazingly alive 
when their fibers are cleanly severed into light refracting cells like the facets of a diamond. 

The use of a Japanese plane is one of the most important steps a woodworker can make in 
improving the finished quality of his work. It is a necessary step for the woodworker who has 
had trouble and disappointments with inferior Western planes. 

A'077:: Unlike all other importers , all of our Japanese / Janes are shipped Air Freight from Japan, 
instead of by slow ship, to assure an undamaged wooden body by avoiding hazardous sea air. And 
all of our planes have been tuned, with their blades expertly fitted. 


Pictured: The complete variety of traditional 
Japanese plane bodies 

photo b 

Pictured: Ten Kui plane. MTX-21 , Macassar 
Ebony dai lnmdcut bv Tanaka Ilisao 

photo c 

Pictured: Dai Dogyu Plane. MTX-327, 
Shirogaslii dai with Maeassar Ebony kuehi ire 

photo d 

Pictured: Master's Plane, MTX-23, Akagashi 
dai with Akagashi kuehi ire 

l)hoto e 

Pictured: Copper forge welded Red Fuji 
smoothing plane, M IX-24, Akagashi dai with 
Akagashi kuehi ire and Oak slia\ing 

photo g 

Pictured: Red Fuji jointer plane, MTX-362 



Each Red Fuji plane has fully fitted blades, 
and a carefully shaped sole. 

The subblade is laminated to the same 
specifications as the main blade. 

'Hie Red Fuji Smoothing Plane is our most 
popular plane. It has the finest quality white 
steel that holds an excellent edge. The red 
cloud of forge welded copper that surrounds 
the elegant silhouette of revered Mt. Fuji makes 
this professional iron one of the most beautiful 
irons in the world. 



Red Fuji Plane 

Under the watchful eyes of the old master, 
the skilled son of Slw Ichi Ro makes some 
excellent planes at very reasonable prices. 

This professional quality plane is a real 
value. Every user of Japanese woodworking 
tools should have one. The tuned body is 
visually almost identical to our Master’s Plane, 
made of Japanese Red Oak and complete with 
a sliding dovetail. Fine quality white steel hus 
been forged into lamination with very soft steel 
made from World War II anchor chains; both 
the main blade and the subblade arc laminated. 
The soft steel top of the main blade has been 
carefully stamped with a beautifully simple 
silhouette of famous Mt. Fuji, surrounded by 
clouds. Since Mt. Fuji is a volcano, the 
65inm blade has been forge welded with 
copper at 2,400°F; the beautiful red 
copper gives a stunning glow to the blade, 
and prevents rust. 

This fine plane is a work of art, functional 
in high quality steel; and it is the best buy in a 
fine Japanese plane. 

'Hie blades have been set at 45°, by our 
special order, for work with hardwoods, 
as a smoothing plane 11-3/8" long. 

MTX-24, and as a jointer plane 
15-1/2" long. MTX-362 (photo G), 

(continued) 

















Pictured: Ichi Saku “First One Made” Tanka 
plane. 10-3/4" Unifr MTX-403 


Pictured: Ebonv Soled Rebate Planes. 18mm 
MTX-135. Shinn MTX-134 


Ebony Soled Rebate Planes 

Our rebate planes are professional quality 
tools, with aged Japanese White Oak bodies 
morticed with a handhold on one side, with 
blades of the highest quality white steel. The 
Macassar Ebony soles have been fitted on a 
dovetailed keyway for added strength and 
stability. Fully tuned. 

These handy planes are very popular in 
Japan, primarily used by Shojii screen makers 
for cutting dados for sliding doors. They are 
similarly useful for dados in all cabinetmaking. 
They are used next to a straightedge clamped 
to the work. They can be quicker to use than a 
router, much safer and less threatening to the 
work. The Macassar Ebony sole is useful for 
controlling depth of cut, and is very hard 
wearing. 

Every cabinetmaker and doormakcr should 
have several widths. Very useful for cleaning 
out rough machine cut dados. 


“Hollowing Plane” 4-3/4 "l. 12mm (1/2"). 
MTX-310; Mini Fluting “Hollowing Plane”, 5" L 
15mm (5/8"), MTX-311; Mini Roundovcr Plane, 
4-3/4" L. 9mm (3/8"). MTX-312; Mini Round- 
over Plane, 4-3/4" L 12mm (1/2"). MTX-313; 
Mini Roundovcr Plane. 5" L, 15mm (5/8"). 
MTX-314 

Pictured, bottom Kiri Wood box. Left to Right: 
Mini Rebate “Shoulder Plane”, 5-3/8" L. 

12mm (1/2"), MTX-315; Mini Rebate 
Shoulder Plane”, 5-3/8" L. 15mm (5/8"), 
MTX-316 ; Mini V-Fluting Plane. 4-3/4" 
L. 15mm (5/8"). Mini Skew Rebate 
Plane, Left 4-3/4" L. 18mm (3 4"). 
MTX-318; Mini Skew Rebate Plane, 
Right, 4-3/4"L. 18mm (3/4"), 
MTX-319; Mini Edge Mitre Plane. 
5-3/8" L, 18nun (3 4") 1 2" 
max mitre, MTX-320; Mini Side 
Rebate Plane. Left. 4-1/2" L. 
0-1/2" deep side paring, 
MTX-321; Mini Side Rebate 
Plane. Right. 4-1/2"L. 0-1/2" 
deep paring, MTX-322 


Pictured: Our selection ofjapanese scraper 
planes. (F)-24mm Scraper 90 ° M1 X-417 . 
(C,)-36mm Scraper 86° MTX-71 . (ll)-42mm 
Scraper 86° MTX-70; (l)-48mm Scraper 94° 
MTX-285; (J)-48mm Scraper 86° MTX-151 . 
(K)-65mm Tanaka Ilandeut Semper 90° 
MTX-69 


Pictured: Set of 22 Finger Planes in Kiri Wood 
boxes MTX-136 


Japanese Finger Planes 

We have had the best maker ofjapanese 
Huger planes, Kobavashi Mokko, assemble the 
most delightful and elaborate set of 22 mini 
planes. Each is less than 7" in length. The sets 
of 22 finger planes arc remarkable in their 
diversity. 

Each mini plane has been carcfullv made 
with laminated hand forged blades fitted into 
aged Japanese White Oak. Traditional with 
Japanese moulding planes for centuries, there 
are no subbladcs (easier to use because of dif¬ 
ficulty in perfectly matching profiles between 
t wo blades). 1 hey are clear lacquered for 
protection. 

We have sets of 22 in two polycarbonate 
wall or bench mounts MTX-27, and sets of 
22 in two Kiri Wood boxes M I X-136. Each 
complete set has an individual compartment 
for each plane, numbered, and with a small 
diagram of the use of each plane at each com¬ 
partment. The red area on each diagram indi¬ 
cates use. These are the most complete sets o! 
finger planes available. Every woodworker 
should have one: all of the shapes and sizes 
are necessary for the complete cabinetmaker’s 
shop. 

Bv |>opular demand we now have each of the 
22 shajKs and sizes of our Set of 22 Finger 
Planes available individually. This is the widest 
selection ofjapanese finger planes available 
unywhcrc. Many of these planes are essential 
to most woodworking. Even if you use 
machines for dado, rebate, and roundovcr 
work, these small planes arc important for 
finishing and trimming to perfection. 

For size comparison we have included photo 
D, our 10-3 4" long Ichi Saku by Tanaka. 


Pictured: top Kiri Wood box. Left to Rigliri 
Mini Smoothing Plane, 3-1/2" L. 15mm (5/8"), 
MTX-301; Mini Jointer Plane, 4-3/4" L. 18mm 
(3 4"). MTX-302; Mini Compass Plane. 3-1/2" 
L, 15mm (5/8"), 7" radius curves. MTX-303: 
Mini Compass Plane. 3-3/4" L, 18mm (3/4") 

7" radius curves, MTX-304; Mini Convex 
Compass Scooping Plane”, 3-1/2", 15mm 
(5/8") MTX-305: Mini Convex Compass 
“Scooping Plane”, 3-9/16", 18mm 
(3/4 "), MTX-306; Mini Concave 
Compass “Curve Roundover Plane", 

3-3/8" L. 15mm (5/8"), MTX-307; 

Mini Concave Compass “Curve 
Roundover Plane", 3-5/8" L. 

18mm (3/4"), MTX-308; 

Mini Fluting “Hollowing 
Plane”, 4-3/4" L. 9mm 
(3/8"). MTX-309; Mini 

Fluting (continued) 


Dai Naosi Kaiina Scraper Planes 

Japanese scraper planes arc blocks of aged oak fitted with a thick wedge shaped laminated 
blade. The blade is made according to the same specifications as the finest white steel smoothing 
plane. This hand forged blade is sharpened with a slight curve to the edge. Because the laminated 
edge is hard white steel, it is durable and holds an edge well, much longer than a burr on a West¬ 
ern scraper. Because the blade is thick it absorbs scraping heat much better than a thin Western 
scraper. Because the thick blade is held with a hand, the dai with the other, chatter can be 
totally eliminated. 

The knowledgeable woodworker should have several sizes and several angles: 90° is the stan¬ 
dard all-purpose angle. 86° the angle best for hardwoods, 94° best for tropical hardwoods. These 
small planes are perfect for working the most difficult gruin patterns, and they are used by 
owners ofjapanese planes to shape the soles. Our smallest size is particularly handy for shaping 
plane hollows. 

Our selection of professional quality Japanese scraper planes is unmatched in all the world. 













Pictured: Blue Steel Chamfer Plane MTX-285 


Blue Steel Sliding 
Carriage Chamfer Plane 

Our superior sliding carriage chamfer plane 
cuts smooth chamfers from .001" to 5/8" 


New Norris Planes 

This masterpiece Western plane is made exclusively for us, one at a time, by a sincere New 
England craftsman. They arc cast by hand with Manganese Bronze and Macassar Ebony handles, 
MTX-397, or the traditional grey iron with Rosewood handles. MTX-398. 

The old Norris plane was the finest plane design ever produced in the West. Antiques from the 
Nineteenth Century can cost thousands of Dollars. These new planes work at least as well as the 
finest antique. We believe they work much better. 

The bodies are individually east and polished. All pins are flush. The adjustment mechanism 
is sure and accurate .0357" every revolution. The blade is chrome vanadium which has been 
eryogenicallv treated for increased durability. (Though the most excellent Western blade on the 
market unlay, this plane could be improved by adding one of our Laminated Blue Steel Blades for 
Western Planes, MTX-294) 

These spcciul planes are 9-3/4"Lx2-l/2 "W. Blade width is 2." Overall weight of the Iron 
plane is 6 pounds, and 7 pounds in Bronze. 

The Bronze plane comes complete with a Mahogany display box. 

Soles are precisely ground, and honed, to flatness after aging of the casting. 

Supplv is strictly limited. Each is numbered and signed by the maker. 


/£ 
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wide on edges. The brass and steel adjustment 
mechanism has a brass cutting scale graduated 
in millimetres and l/16ths. The blue steel 
blades are both laminated, no other plane of 
this type is available anywhere with blue steel 
blades, or with a laminated subblade. The well 
hammered blades are fitted into a sliding car¬ 
riage that spreads the wear over the whole 
width of the cutter, for fewer sharpenings. 

The dai is aged Japanese White Oak with a 
bruss insert before the throat opening for the 
longest wearing sole possible, and to facilitate 
smoothest carriage movement. Hand manufac¬ 
tured exactlv to our specifications, this is the 
finest chamfer plane ever made. Exclusively 
available from MAHOGANY MASTERPIECES, 
MTX-195. 


(continued from page 10) 

Sword Quality 
Dai Dogyu Planes 

The special blades are fitted into splendid 
wooden bodies. 'Hie Dai is made by hand, and 
fitted with a Macassar Ebony kuehi ire dovetail 
slide. This dovetail slide is tapped and j>ared to 
close the plane’s throat to u minimum for the 
very thinnest sharings for finish planing. (Nor¬ 
mally the Japanese woodworker adds a kuehi 
ire after years of use.) The subblade is held in 
place by an hexagonal brass rod which Imoto- 
san feels is very important: the hexagonal 
shape gives a wider holding suface than a pin. 
and the comparatively soft brass won’t mar the 
acid etched finish of the subbladc. 

Each Dai Dogyu plane comes wrapped in 
black silk in a fitted black glove leather pouch, 
inside a signed and stamped Kiri Wood box. 

Fullv shaped and tuned Dai is Jajjancsc 
White Oak. Shirogashi. 10-3/4"Lx3-l/4"W, 
with a rice paper seal bearing three red stamps. 
Blades arc fitted at 45° for hardwoods. Main 
blade size is 65mm, MTX-327. 


(continued from page 10) 

Sword Quality 
Macassar Ebony Planes 

Each 70mm blade comes perfectly sharj>- 
cned by Tanaka-san, who holds his breath for 
letter concentration whilst he sharpens. The 
blades have been fully fitted and the bodies 
have been fully tuned. The sole of the plane 
has been carefully shajicd for finish planing. 
Complete in a signed Kiri Wood box, these 
treasures arc impressive in use. 

We have a traditional 40° plane, which is 
perfect for softwoods, MTX-20, and a 45° 
plane which has been specifically made for 
working Mahogany, MTX-21. 


Laminated Japanese Plane Irons for Western Planes 

We have directed one of Miki City’s finest plane iron makers to handforge the finest, and 
sharpest, blue steel onto the most durable soft steel in a pattern and size to fit the most popular 
Western planes, and without a hollow ground back. Importantly, the milled backs of these 
laminated irons are quite flat. 

These high quality Japanese laminated plane irons will fit, as exact replacements, the main irons 
of: Record Planes, Stanley Planes, Primus Planes, and Ulmia Planes. These replacement laminated 
blades will substantially improve the performance of your plane. 

The replacement laminated main blade may be used with your existing chipbreaker. We recom¬ 
mend honing your chipbreaker’s edge to sharpness, and working the back to flatness, matching our 
excellent blades to the factory chipbreaker. 

M-ECE Primus and Ulmia Smoothing Planes, 

MTX-355; N-Record 03, MTX-354; 

O-Stanlev 05, Record 04, MTX-396; 

P-ECE Primus 01248, ECE Reform, 

MTX-294; Q-Stanlev 9, 9-1/2, 

Record 09-1/2 block planes, MTX-295; 

R-ECE Jointer, Record 04-1/2, 

05-1/2, 06, 07, MTX-293; Not 
pictured, Stanlev 60-1/2 block plane, 

MTX-399. 

Each is a MAHOGANY 
MASTERPIECES original. 
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Care and Use of Japanese Chisels 

laoancsc woodworking chisels, nomi. offer the woodworker the finest cutting edge possible; 

und verv soft steel, makcposSole the sharpest edge and the greatest strength: a totally soft steel 
.-bisel could not be made properly sharp, anti a totally hard steel chisel would shatter with a lain)- 
mcr blow Furopcan and .American chisels arc a mass produced, machine stamped, compromise of 
Scse Zper^r^o m alby steel blade; They cannot be made cleanly cutting sharp and they- do 
not stay sharp. Only Japanese chisels, with their centuries-old tradition of hand blacksmithing 
laminated blades make the woodworker capable of his finest work. , 

The overaU cWsdl dcsigu is different: Tltc blade is fitted i.no the handle by a tang und socket 
for extra strength. The liandle is fitted with a steel hoop to control splitting: Tins hoop must be 

fi 'All hooped Japanese chisels are intended to be struck with a steel hammer and not a wooden 

mullet - This is advantageous us a wooden mallet requires great size on the bench, but deli c . 
mallet, i ms is uavumugc u blow. A fine, laminated. Japanese hammer 

i ^ I will deliver perfect force: use the convex—or 

W rounded — side A Japanese White Oak. S/mogas/)i. 

to a 5 111. steel hammer' Ebony handles, which 

IvtHHK tVUllllMli IvdllMilll Allhllst. :',ml.t 

sinu k'AHha.l li' -leel hammer 
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Japanese chisels without hoops should not be struck with any mallet or hammer*. They must be 
pushed. These are called tsuki nomi , or “pushed chisel”. 

'flic Japanese chisel blade is shorter than most any European and American chisel, yet it will 
last much longer. It is this length to be comfortable to hold, as usually the blade —and not the 
handle —is held in most close work. Western chisels arc very uncomfortable to hold on the blade 
for any period of time, but Japanese chisels are tapered, rounded, und shaped for the hand. 

'Hie back, uni, is hollowed on Japanese chisels to easily make the buck ultimately flat. The cut¬ 
ting edge is so hard that to flatten a solid back would tuke forever, as it does even on a soft 
Western chisel. (Western chisels may look flat, especially since they do not have a hollow —but 
they are not flat at all.) To make certain that the edge never works its way into the hollow, work 
the chisel hack, Hat, after the bevel is worked, on a perfectly flut stone (a ratio of half the strokes 
or less on the back to those on the bevel): This will keep the hack flat, with a distance from cut¬ 
ting edge to hollow of about 1 to 2mm (1/16"). This is the easy way, usually confused with the 
tapping-out method necessary for the hollows on Japanese planes, but unnecessary with chisels. 
Using this back honing method, called uraoshi, the edge will never work into the hollow and the 
hack will stav flawlessly flat. 

All Japanese chisels, except a very few otherwise specifically noted, have their blades ground 
to metric specifications, bv hand, to approximate the most popular Inch sizes. The following is a 
conversion of metric sizes'into English inch sizes: 1.5mm (1/6"), 3mm (1/8"), 4.5mm (3/16"), 
6mm (1/4"), 7.5mm (5/16"), 9mm (3/8"). 10.5mm (7/16"), 12mm (1/2"), 15mm (5/8"), 
18mm (3/4"), 21mm (7/8"), 24mm (1"), 30min (1-3/16"), 36mm (1-1/2"), 42mm (1-5/8"), 
48mm (2"), 54mm (2-1/8"), 60mm (2-3/8"). 

The cheapest Japunesc chisels will hold a sharper edge longer than the most expensive Western 
chisels. The finest Japanese cliisels arc magnificent cutting tools of perfect size, shape, and 
balance. They make woodworking much more enjoyable, and will greatly improve your work. They 
arc a bargain, considering the generations of hand craftsmanship that goes into them, and the 
quality of the scarce raw materials. Japanese Chisels are a necessity for the serious woodworker. 
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Ouchi I Icavv Duty 
Framing Chisels (A) (B) 

These massive unci strong Ouchi chisels ure 
made sjKCiullv for us. Here in New Englund, as 
in Japan, post-and-bcam house construction is 
very popular. For those woodworkers who do 
this iy|>e of work, and other large work, these 
large chisels and our large ryohas (270 and 
300mm) are musts. 

The design, finish, construction, and 
manufacture is identical to our Ouchi white 
steel bench chisels. The only differences ure in 
size. The overall length of these tools is 12" 
They weigh u hefty 1/2 pound to one full 
pound! Actual cutting blade is 3-1/2" long. 

Very important in u chisel of this size is the 
Japanese chisel design which gives an 
excellent handhold close to the edge. 

The Japanese use these usti aomi for large 
mortice work: first the mortice is drilled with 
multi-spur hits or augers to remove waste, and 
then the mortice is fully cut with the framing 
chisel. 

I Iundles are hooped for steel hammer 
strength, and ure ubout 1" or more in diameter. 
You can easily use u 5 lb. steel mallet on the 
Japuncsc White Oak handles, and up to u 3 lb. 
steel hammer on the stout Japanese Kcd 
Ouk handles. 

These ure the world’s most massive chisels, 
expertly made for the heaviest work. Available 
exclusively from MAHOGANY MASTER PIECES, 
in 5 sizes. 


Ouchi Mortice 
Chisels (C) (D) 

Bv populur demand we have asked world 
famous chisel maker Ouchi Mitsuuki to huud- 
forge the world’s finest mortice chisels, exclu¬ 
sively for MAHOGANY MASTERPIECES. 

The overall size of these mortice chisels is 
slightly larger than our Ouchi Bench Chisels: 
c)-3/4’ M long, with thicker handles and blades. 
The blades are about 1/2" thick! Each blade is 
perfectly laminated and carefully forged with 
90° sides, ever so slightly hollowed. These 
side hollows ure very special. They give the 
user the greatest control in deep mortices. The 
side hollows are ubout .001" deep. The blade 
has the advantageous Japanese hollow on the 
back, for ease in flattening. 

We have two grades of steel: white and blue. 
Ouchi-sun recommends white steel for mortice 
chisels, as u white steel edge can tuke abuse 
lietter. There are two types of handles: 

Jufxmese WTiite Ouk and Japanese Boxwood. 
The Japanese WTiite Oak handles are the 
strongest, capable of use with u 5 lb. steel 
mullet. The Boxwood is very resilient and 
l>eautiful. Both handles have their wood heart- 
centered for maximum strength. Both handles 
are fitted with blued steel hoops for extra steel 
hammer strength. There are four popular widths 
available, two types: white steel with Japanese 
WTiite Oak in cxuct inch sizes, and blue steel 
with Japanese Boxwood in metric sizes. 



Sword Laminated lyoroi Bench Chisel . avai/ab/e in 24nun only. Sandalwood. MTX-394 


Double Forked 
Mortice Chisels (E) 

These unusuul chisels cut two mortices with 
each hammer blow! 

Every Japanese woodworker has several of 
these unusual, but necessary, chisels. 

The use of two thin mortices instead of one 
is very common in Japan, especially on thinner 
stock, such us in Shojii screens. 

Two thin mortices are much stronger than 
one. When God commanded the children of 
Isruel to build. He specifically told them to use 
two mortices, and two tenons. You cun find 
the exact directions in the book of Exodus. 

These heavy duty mortice chisels are 
ubout 9-1/2” long, with stout Jupancsc Red 
Oak handles, hooped for 3 lb. steel hammer 
strength. Half inch thick. 6mm (1/4") wide 
blades are spaced apart in three different sizes. 
Blades are perfectly square. 
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Pictured: Ouchi Sword Laminated Bench Chisel. 9" long. 42mm wide. MIX-395, 


to illustrate proportional size 



Pictured: Ten Sho Paring Chisel. 14-1/4”long. 30mm wide. MTX-241 



Pictured: Ten Sho Paring Chisel. 43mm. MTX-244 



Pictured: Ouchi Paring Chisel. 12mm. Macassar Ebony, MTX-97 



Pictured: Ouchi Paring Chisel. 17” long. 36mm wide. MTX-199 



Pictured: Ouchi Paring Chisel. 43mm. MTX-201 



Pictured: Ouchi Paring Chisel. 46mm, Japanese Red Oak. MTX-102 



Pictured: Sword Laminated lvoroi Paring Chisel. 23” long, 43mm wide. MTX-393 



Pictured: Yari Kanini. Medium, 32” long. 44mm wide. Japanese Red Oak, MTX-339 



' long, 46mm wide. MTX-333 





















Japanese Chisels 

Japanese chisels arc available in a price range of 87.00 n> 8300.00 each. Every maker has his 
own meihods of manufacture, some of which have been secrets for generations: No two arc alike, 
although to the untrained eye they may all look alike. I his somewhat complicates the evaluation 
of quality. 

Blade laminations must be examined for subtle refinements, for even wavy laminations on the 
bevel, with evenly curved side edges in the hard steel. Hollows on the back should be even, and 
the back itself must be quite flat. (Some makers use multiple hollows and say that this configura¬ 
tion, called sun mui, is best for optimum control. Ouclii-sun is traditional with only one hollow. 
Our experience has determined that there is no difference in use, but that the sun mui pattern 
takes longer to flatten.) Beware of black painted (not black finished) hollows which might camou¬ 
flage poor craftsmanship. The blade edge should be perpendicular to the length of the blade, 
within less than 5°. The blade should be evenly ground, with a delicate taper to the shank. The 
shank should be straight, and evenly round. (Ouchi forges his chisel shanks round, instead of 
grinding or turning only, with extraordinary skill.) Grindings should be even, and fine. 

The blade should exhibit Japanese characters, Kunji. Generally, the more characters, the better 
the blade. These characters describe the maker, and the quality of the blade. Blades without 
characters, usually crudely stamped “Japan", or blank, should be considered mass produced tools 
unworthy of a signature and without any quality worth being described. 

White Steel is easier to sharpen on man-made stones than blue steel. This professional steel 
is recommended for all paring chisels; and for mortice, framing, and bench chisels that may be 
abused and used in heavy deep cuts. Blue steel should be selected for bench chisels by the 
experienced woodworker who desires nothing but the finest edge man can make; they are best 
sharpened on natural water stones. 

Handles should be straight, well finished without sanding scores; and. of course, not cracked 
or chipped, and without filler. The handle hoops should be tapered inside and snugly fitted near 
even to the end of the handle. Overall balance, best judged bv holding just above the blade, near 
the shank, should be even. 

In a set. the overal length of the chisel should be within 3/16", and the handles should match 
in colour and grain. Those sets that do not come in canvas rolls or Kiri Wood boxes, have been 
put together by a merchant—and not the toolmaker —and are not matched. 

Japanese chisel blades have been shaped by the maker, but the edges are not sharpened. They 
should l>c sharpened prior to use: preferably with water stones, and finished on a 6000 grit stone 
or an Awusc Toishi. 

Japanese chisels do not come with plastic handles. Traditional woods for handles are: Japanese 
Red Oak, Japanese White Oak, Macassar Ebony, Boxwood, and Sandalwood. Rosewood or 
Sharkskin handles are not traditional on chisels, and not functional: These are gimmicks for the 
American market. 

Japanese Red Oak handles are attractive and popular outside of Japan. They are of medium- 
light strength, and are not recommended for the thinner handled bench chisels with hoops. 

Japanese White Oak handles are the most popular in Japan, and the world’s strongest natural 
chisel handle material; especially when heart-centered in the finest chisels, for extra strength. 

Macassar Ebony handles are the most beautiful chisel handles in the world, and they improve 
with oiling and age. They are of medium strength. 

Boxwood handles are also attractive, and resilient. They are of medium strength. 

Sandalwood handles are as prized in Japan as Macassar Ebony, and are of similar strength. 
Sandalwood is equally rare, and slightly fragrant naturally. 


Ten Sho Push 
Paring Chisels (B) (C) 

The careful ancient methods of acid treating 
a laminated steel blade expose the fine lamina¬ 
tions and the grain of the soft steel, like magic. 
This silver burnished steel has a deep grain like 
()ak, with a functional and delightful texture 
that is the ultimate non-slip grip. There is no 
chisel blade more carefully heat treated. The 
two brothers that make these masterpiece 
chisels use secret-for-generations techniques 
of heat treating to anneal the finest white steel 
to a hardness at least equal to the finest blue 
steels, capable of holding the sharpest edge. 

The special blades have been fitted with 
selected rare Macassar Ebony handles. The 
handles are balanced and carefully shaped. 

The laminated blades are 3-1/4" long. The 
Ebony handles are 7-1/2" long. The overall 
tool length is 14-1/4". The narrowest size 
weighs 6 ounces, and the widest weighs 
12.5 ounces. 

These push paring chisels may be used with 
two hands on the handle, or one. Or they may 
be held on the 3-1/2" long tapered shank, 
because of their perfect balance. Two hands 
are best for paring end grain, as in fitting plane 
irons, when pressure is needed instead of a 
hammer blow. 

Available in sizes from 15mm to 54mm. 
These masterpiece chisels are exclusively 
available from MAHOGANY MASTERPIECES. 


Ouchi Push 

Paring Chisels (D) (E) (F) (G) 

The Japanese push paring chisel, isuki nomi, 
was once manufactured in the larger sizes in 
the West, and known as a “slick”. Slicks of 
large size are invaluable for large work such as 
door, house, and boat construction: you can 
get two hands onto the handle for exact or 
heavy work. 

Unfortunately, all of the push paring chisels 
we have seen have been a bit too big and thick, 
or a bit too light for most cabinet making. So 
we asked world famous chisel maker Ouchi 
Mitsuuki to hand make a complete selection 
of push paring chisels, just for us. He has 
surpassed himself. 

These 14" or 17" long (length depending 
upon blade width) well balanced chisels have 
been fitted with handles 7-1/2" or 8-1/2" long 
(depending upon width), of turned and well 
finished Japanese Red Oak or beautiful 
Macassar Ebony. 

'Hie actual cutting blade length is 3-1/2" or 
4-1/2" depending upon blade width. The fine 
flat blades are 4 to 6mm thick —as thin as 
possible for paring —yet retaining great 
strength. Each bears the Ouchi family royal 
seal of crossed Oak leaves atop its perfectly 
laminated blade. 

Ouchi chose white steel No. 2, which is the 
finest —and only—grade of white steel he uses 
on his chisels, for these splendid blades. 

Every woodworker should have a selection 
of puring chisels for trimming of joints, final 
fitting, flush paring, and tuning planes. There 
is no finer paring chisel made, or possible to 
be made. Macassar Ebony puring chisels arc 
incredibly beautiful tools. 

Available in sizes from 9mm to 48mm. 


Sword Laminated 
Iyoroi Paring Chisel (II) 

The world’s finest paring chisel, illustrated 
for size comparison, MTX-393. Hand forged 
with many folded layers of the finest hard blue 
steel for strength, and soft steel for durabilitv, 
into an historic tool made expressly to our 
specifications. 


New Yari Kanna (I) (J) 

Yuri Kunnu are over a thousand years old, 
the world’s oldest woodworking planes. The 
classic Japanese plane with its two blades is 
a design unchanged for almost two hundred 
years. Hie earlier Japanese plane, with one 
main blade and without a subblade, is a much 
older design (lost until recently), about 500 
years old. Before these planes the Yuri Kunnu 
was used. I hey are still in use in modem Japan 
today, amongst boat builders and temple 
carpenters. 

Yuri Kunnu have a short, sideways-paring 
blade, fitted into a long handle, by a long tang, 
secured with a tapered ferrule. 

Our Yuri Kunnu come in two sizes. Large 
34" L overall, with a 6” cutting edge on two 
sides. 1-3/4" wide; the 22-1/2" L Japanese 
Red ()ak handle is grooved for sure grip, 
MTX-388. Medium. 32" L overall, with a 
4" L cutting edge on two sides, 1-5/8" \Y; 
the 23" L Japanese Red Oak handle is grooved 
for sure grip, MTX-389. 

Blades are forge laminated blue steel, mirror 
polished and exceptionally sharp, with a hollow 
back for ease in sharpening. 

Yuri Kunnu are held with two hands and are 
used somewhat perpendicular to the crafts¬ 
man’s body. They arc ideal for surface planing 
or paring unusual shapes and large joints. 


J 
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New and Historic 
Sword Laminated Chisels 

We are proud to announce die first sword laminated chisels made in 
recent historv. Tools like this have not been made lor several centuries. 

Each of these masterpiece chisels is an historic work of the worlds 
finest toolmaking urt. The supply is strictly limited and exclusively 
available from MAHOGANY MASTERPIECES. Kobert Major was the 
moving force of encouragement and inspiration to the two top makers 
who have finally accomplished this dream of making sword laminated 

chisels todav. , , p „ . 

Our sword laminated chisels arc easily distinguished from all others. 
The blades bear dozens of laminations, instead of just two laminations 
(one of soft, and one of hard steel). The blades arc not blued, they 
have been polished with Awasc Toislii paste to a satin finish to best 
exhibit the multiple laminations. The top of the chisels looks like flat 
cut Cherry, with somewhat circular grain. I lie sides and bevels clearly 
show many folded laminations. These are formed in the white hot 
steel bv hand laminating thin alternating layers of soft steel and hard 
blue steel, folding while red hot. repeatedly forging and folding. 'Ilie 
sides and bevels look like straight grained wood, alternating with 
silver and grey grain. I hey* are exactly* identical, especially the Ouc hi, 
r [ i<> the museum tools pictured in Dog\*u Mandaru “Nostalgia of 
it Tools”, Volume 1. M 

K (A) The Ivoroi Sword Laminated Paring Chisel "Tsuki Komi 
(slick) is 48mm (2") wide. It has one traditional hollow. The his- 
\ ione blade is 5" long, with a 6" long sword laminated tang, fitted 
into a select Macassar Ebony handle 12" long. I he overall length 
I is 23". A blade of this type, in a tool this size, is nothing less 
than spectacular! MTX-393 

(B) The Iyoroi Sword Laminated Bench Chisel is 24mm (1") 
wide, and standard Japanese bench chisel shape, size, and weight. 

It has one traditional hollow. The historic blade is fitted to select 
Sandalwood, specially chosen for grain and colour. The fragrant 
Sandalwood handle is fitted with a hand forged and beaten hoop 
for steel hammer strength. MTX-394 

Each Iyoroi Sword Laminated Chisel comes complete with a 
signed Kiri Wood presentation box. Each blade is hand engraved 
with the makers registered name. The Kanji inscription can be 
translated one of two wavs: “Matchlessness” or “ There is 
Nothing Better”. 

' I (C) Hie Ouclii Sword Laminated Bench Chisel is 42mm 
• (1-11/16") wide, and standard Japanese bench chisel shape, 

size, and weight. It hus one traditional 
hollow in its hard blue steel. The historic 
blude is absolutely stunning. Ouchi has 
lightly acid etched the blade to better 
expose the multiple laminations. Typical 
with this master, he has gone 
one step further, and delight¬ 
fully twisted the sword 
laminations in the tapered 
tang into perfection. Each 
outstanding blude is fitted 
into a select Macassar 
Ebony handle with a 
blued ferrule. 'Hie handle 
is fitted with a hand 
forged and beaten hoop 
for steel hammer 
strength. Each Ouchi 
Sword Laminated 
Bench Chisel is 
stamped with the 
master’s name, 
Ouchi Mitsuaki. 
(continued) 


(Ouchi-snn told Robert Major that in the past, when a greut swordmaker made his best blades, 
lie would not name them, but would rather sign them with his name; only his best blades would 
currv the master’s name into historv.) This stamp does not appear on unv other Ouchi chisel. 
MTX-395 

We have each maker’s entire output on outstanding order and will fill orders first come, 
first served. 



Iyoroi Master’s Cliisel Set 

This is the largest set of woodworking chisels made: 18 chisels, from 1/16" to 2-1/8". 

Ivoroi-san has fitted beautifully shaped blades made of the finest white steel onto select and 
matched Macassar Ebony. Handles are hooped for steel hammer strength (and because there are 
18 chisels in one box, he has temporarily fitted them with epoxy to prevent confusion). The 
blades have front one to five hollows on the back, depending upon width. 

Ivoroi-san, a charming old man, has surpassed himself in his competition with Ouchi-snn as 
Japan’s premier chisel maker. In a small factory across the street from his traditional home with 
sculptured trees, his skilled craftsmen hand forge unusual and necessary variations of the classic 
Japanese chisel, under his watchful eves. He has won numerous awards, and traces his ancestry 
back many generations of the finest toolmakers. He prefers a multiple hollowed back, called 
snn mai . instead of the traditional advantageous single hollow: He says this gives the user 
more control. 

All 18 of these handsome bench chisels are fitted into a very* special Kiri Wood display* and 
presentation box. The signed box is fan shaped and 35 "x 14": it is very practical as it arrays the 
tools along an arc of the woodworker’s side, each chisel within ready reach. As a display box 
mounted on a wall, it’s the talk of the shop. Supply is limited on this very special set of chisels. 

Iyoroi-snn's chisels have been imported into America for years, under the name “Yoshitora” to 
keep the maker’s name a secret. _ 

Blade widths are in approximate inch sizes: 1/16", 1/8", 3/16", 1/4", 5/16", 3/8", / /16 , 
1/2", 5/8", 3/4", 7/8", 1", 1-1/16", 1-3/16", 1-1/2", 1-5/8", 2", 2-1/8", and about 9" long. 

Blades have side angles of 76°, perfect for dovetails. MTX-149 


Iyoroi Mini Chisels 

Short and light, these are some of the finest 
small chisels made. They arc almost identical to 
the Iyoroi master’s chisel set, except they arc 
delightfully only 6" long. 

This smaller size is important in the complete 
woodworking shop: necessary for getting in 
close, for tight places, and good for dovetail work. 

Blade widths are in approximate inch sizes:_ 
1.5mm. 3mm, 4.5mm, 6mm, 9mm, 12mm, 15mm, 
18mm, 21mm, 24mm. Side angles are 76°, perfect 
for dovetails. Laminated blades are finest forged 
white steel. 

I Iandlcs are Macassar Ebony, hooped for 14 oz. 
steel hammer strength. 

This handy set of 10 mini chisels comes wrapped 
in white silk, in a signed Kiri Wood box. MTX-14 



Pictured: Ouchi Chisel sets in canvas tool 












Ten Sho Bench Chisels 

Made exactly to the same standards as our Ten Sho Mini Komi, these 12 acid etched blades 
have been mated with select Macassar Ebony handles, into a 9" standard size Japanese bench 
chisel. Blade widths are in approximate inch sizes: dnnn, 6 mm, 9mm, 12mm, 15mm, 18mm, 
21mm, 24mm, 30mm, 36mm, 42mm, 54mm. These are some of the most beautiful chisels 
made, complete with a Kiri Wood box. 

Blades have their side angles ground at 76°, perfect for dovetails. M I X-204 


Ten Sho Mini Chisels 


. i LNc smau cutsets are an exciting Unci, fitted with thin, 3" long. Macassar Ebonv handles 
the 1-1/4 long blades make superlative chisels just over 6 " long. Balance is just perfect but’ the 
blade is everything. I hese stunning blades, stamped Ten Sho I leaven’s Professional are unique 
today. Instead ol a ground and blued finish on the blade, these blades arc acid treated in the most 
ancient fashion to expose perfect laminations in the soft steel. These beautiful laminations and' 
the exposed steel grain, look like raised Oak grain in grey steel, with a delightful non-slip texture 
m the hand. Blades are free of bluing on the top, onwte, to highlight the old acid treating effect 
Blade hollows, urn, are blued in the oldest manner: painted with a verv special river mud and fired 
to further anneal the blade to maximum hardness. These specially heat treated white steel blades 
hold a sharp edge longer than most blue steel blades. 

These artfully beautiful small chisels are made by two dedicated brothers in an out-of-the-wav 
workshop, down a winding street, in the oldest part of Mild City, in an ancestral shop without a 
telephone. * 

Blades have hand forged and beaten iron hoops for steel hammer strength. 

M \STE R PI ECE ^ nCSI smul1 c,lisc * s in ^ ,c world, exclusively available from MAHOGANY 


Blades have their side angles ground at 76°, perfect for dovetails. Available in a set of 10 - 
3mm. 61111 m 9mm, 12mm. 15mm, 18mm, 24mm, 30mm, 36mm, 42mm, in a signed Kiri Wood 
box, MIX-55; and a set of 3: 6 mm, 12mm, 24mm, in a blue canvas roll, MTX-203 


The World’s Largest 

Selection of Ouchi Bench Chisels 

We have the world’s largest selection of chisels handmade by master nomimaker Mitsuaki 
Ouchi. Our Ouchi bench chisels come in sets of 3. 10, or 15. in boxes or canvas tool rolls, 
with blue steel or white steel blades, in three of the best handle woods. Sets of 3: 6 mm, 12mm, 
24mm, blue steel, Japanese White Oak MTX-147, Macassar Ebony MTX-146. Sets of 10: 3mm, 
6111 m. 9mm, 12mm. 15mm. 18mm, 24mm, 30mm. 36mm, 42mm, white steel, Japanese White 
Oak MTX-9, Macassar Ebony MTX-10; blue steel. Japanese White Oak MTX-28, Macassar 
Ebony MTX-11. Sets of 15: 1.5mm, 3mm, 4.5mm, 6 mm. 7.5mm, 9mm, 10.5mm, 12mm. 15mm, 
18mm, 22mm, 30mm. 36mm, 42mm, 48mm, blue steel, Japanese White Oak MTX-29, Macassar 
Ebony MTX-12, Japanese Boxwood handles MTX-270. All of these sizes are also available indi¬ 
vidually, with Japanese White Oak or Macassar Ebony handles, and Ouchi-san has specially made 
54mm. and 60mm. blue steel blades exclusively for us. The 60mm size is the first Ouchi chisel 
to have two hollows. 

Each Ouchi chisel has perfect and symmetrical laminations, and the blade exhibits subtle 
refinements in design, making them most comfortable to hold. 

Each blade is heat treated in a long and costly process which has been a family secret for many 
generations. This special heat treating further improves the Ouchi white steel or blue steel to 
maximum hardness and strength. 

We have Ouchi-san, himself, sec to our handle fitting. Our Ouchi chisels come direct and com¬ 
plete from the Ouchi workshop, fitted into excellent canvas tool rolls or Kiri Wood boxes; each 
sealed, stamped, and signed officially. 

Ouchi-sun has honored us by modifying his chisels for use by Western woodworkers, according 
to our express specifications. The side angle of our Ouchi chisels is 76°. This is very important 
to those woodworkers who cut dovetails in hardwoods. The traditional Western chisel side angle 
is 90°, which is useless for dovetails since the 90° side hits the 76° dovetail when chopping out 
the waste. The traditional Japanese angle is 81°, whether the chisel is a so-called “dovetail chisel” 
or a bench chisel, which is perfect only for softwood dovetails. Our special 76° side angle is 
perfect for all dovetails! Our 76° enables an exact chisel size to be used, with less error. These 
76° Ouchi chisels are exclusively available from MAHOGANY MASTERPIECES. 

Handles arc made of Macassar Ebony for beauty and 24 oz. steel hammer strength, or Japanese 
White Oak for maximum 4 lb. hammer strength and economy. We do not have Ouchi bench 
chisels in Japanese Red Oak as Ouchi has cautioned that Akagashi can split near the tang when 
struck with a hammer. 

Overall chisel length is 9". blade length 2-1/4". 

Ouchi bench chisels are the chisels bv which all others must be judged. There is no finer nor 
more perfect chisel made. 



Pictured: Ouchi Blue Steel Macassar Phony 
set of 15, in Kiri Wood box, MTX-194 





Pictured: Master Chisel Maker Mitsuaki Ouchi 


Every tool expert in Mild City, Japan, world 
center of high art blacksmithing, unanimously 
agrees that Ouchi Mitsuaki is the premier 
chisel maker of Japan, and therefore, the world. 

flic Ouchi family have been chisel makers 
for many generations; their 800 year old royal 
coat of amis, of two crossed oak leaves, has 
been stamped on the world’s finest laminated 
blades. Today, Ouchi Mitsuaki has further 
improved the family product: He has studied 
metallurgy, and brings the latest in scientific 
knowledge into his work. He takes such pride 
in his chisels that he maintains a private 
metallurgist’s laboratory to examine his forg¬ 
ings. He regularly tests his chisels with a 
Rockwell C hardness tester, and inspects them 
under a binocular microscope. We know of no 
other chisel maker who does this. 

Like other master Japanese toolmakers, 
Ouchi-san believes that each of his tools has 
a soul. The soul is imparted into the tool by 
the maker, in a growing-birth-process during 
manufacture; accordingly, they arc highly 
respected. 

Ouchi is a perfectionist. He does not use 
coal to fire his forge, but rather charcoal, and 
only the charcoal mude from certain trees, 

Matsu Pine. Coal would change the carbon 
content of his steel. Each and every Ouchi 
chisel is a musterpiecc tool, an example ol 
perfection in the toolmaker’s art. 

Ouchi-san himself forges each and every 
chisel blade, one at a time. He uses more hand 
hammering than any other maker we know of. 

Ilis skill is so great that he even forms the 
round shank, and its square and pointed tang, 
under the hammer! He carefully final finishes 
each and every chisel, one at a time —no two 
blades ever touching-as the last man on the 
grinding wheel line. A very few trusted relatives 
fastidiously do the in-between sizing and shap¬ 
ing work on the wheels. 19 




































Pictured: Sandalwood dovetail chisels. Set of 
10. MTX-56 

New Sandalwood 
Dovetail Chisels 

These ure the finest dovetail chisels ever 
made. Thev have been made expressly to our 
specifications, for use in the West with hard¬ 
woods. Thev are exclusively available front 
MAHOGANY MASTERPIECES. The blue steel 
blades have been very smoothly ground, finished 
much better than any other triangularly relieved 
dovetail chisel ever made. The blades have 
been perfectly laminated, and they have been 
exactly sized in inch increments. The Set of 
10 has sizes 1/16", 1/8", 1/4", 5/16", 3/8", 
7/16", 1/2", 5/8". 3/4". 1". The Set of 3 has 
sizes 1/4", 3/8", 1/2". The two chisels avail¬ 
able individually are sized 5/16" and 7/16". 

The side angle of the blades of these special 
chisels are importantly angled at 76°. Every 
other Japanese dovetail chisel available from 
every other source in the world has side angles 
of 81°. This angle, 81 °. is the exact angle of 
softwood dovetails. Hardwood dovetails are 
76°. An 81° Japanese chisel, or a 90° Western 
chisel, just is not made for cutting hardwood 
dovetails. The greater angle of their sides will 
cut into the dovetail when chopping or ixiring. 
Accordingly, if you use an 81 ° or 90° chisel for 
cutting dovetails, you have to use a smaller 
chisel than the cut you want to make, and 
much more work is involved with i>aring; this 
can make mistakes and certainly wastes time. 
But a 76° chisel can l>c used to the exact size 
of the dovetail, whether for 76° hardwood 
dovetails or 81° softwood dovetails. 

This is a perfect example of the benefit of 
buying tools from someone who has cxj>e- 
rience using the tools, instead of busing 
from someone who is merely a merchant 
selling items. We know what tools you 
need because we need them too! 

When paring dovetail keyways, and paring 
dovetails to perfect fit for the pins, a triangu¬ 
larly relieved chisel works easier and more 
accurately because the chisel is much thinner 
than a standard bench chisel, yet still steel 
hammer strong. 

Our new Sandalwood Dovetail Chisels have 
another beautiful and important improvement 
over all other dovetail chisels. Each one has 
hollows coated with bronze. This is particu¬ 
larly beautiful in the smallest sizes, and in the 
widest sizes with their multiple hollows. (In 
cutting dovetails the multiple hollows may give 
better control, especially when paring; in all 
other work they have no important advantage.) 
The bronzed hollows have been traditional for 
many generations in this master toolmaking 
family. In addition to rare beauty, perfectly 
matched with the dark red of the Sandalwood, 
the bronze prevents unsightly and unprofes¬ 
sional rust in the hollows of the blade. Since 
the blades of dovetail chisels are frequently 
held close in the hand, and are therefore 
greatly exposed to rust causing sweat, the 
bronzed hollows are a verv good idea. 

The Kiri Wood boxes of the Set of 10. and 
the Set of 3 In a Box for 5, each Inrar a reg- 
gQ istered serial number. Each l>ox is very fully 


lettered and signed with Kanji in ink. The 
maker insisted on fully describing the quality 
of his tools on the box, and also insisted that 
he write on each box “made exclusively for 
an honest man”. Each box bears an official 
red seal. 

Pictured: Sandalwood dovetail chisels. Set of 
3, MTX-371. and IndMdually available 5/16 ", 
MTX-869 , and 7 16 ", MTX-370 
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Japanese 
Carving Tools 

Like Japanese chisels, Japanese carving tools 
hold the sharpest edge for the longest time. 
Their laminated edges, with ultra hard steel 
for maximum sharpness, and soft steel for 
strength, enable the carver to accomplish his 
best work. An infinite variety of sizes and 
shapes are available, in two styles: push 
chisels, tsuki nomi, which must only be 
pushed and never struck, and hooped chisels 
which can be struck with up to a 24 oz. steel 
hammer. Push chisels are for fine detail work, 
and hooped chisels are for sizing and shaping. 

I looped chisels may, of course, also be 
pushed. And like Japanese chisels, Japanese 
carving tools must never be used in prying 
cuts. Prying is bad woodworking. 

Japanese carving tools produce the finest 
possible surface quality, and the sharpest detail. 

Of course the Japanese use water stones to 
sharpen, and in carving—where the sharpest 
edge is essential —the fine Japanese finishing 
stones, such as the King Gold Stone, ure very 
important. Sharpening action on the stones is 
identical to Western methods. Instead of buy¬ 
ing slips to work the burr, the Japanese make 
their own slips. Western slips arc very expen¬ 
sive and limiting as to variety. The Japanese 
buy a comparatively inexpensive stone, a 1500 
grit stone or a Gold stone, and break the stone 
with a hammer and chisel into rough shaj>es. 
(You could use a Western woodworking chisel 
for this.) They then grind the soft water stone 
fragments on a dry bench grinder, into the 
exact shapes required. Japanese water stone 
slips sold outside of Japan are gimmicks. 

Some Japanese woodworkers and carving 
tool makers prefer the use of green rouge on a 
hard felt buffing wheel. This is quicker, some 
say easier and sharper; and with wheels of dif¬ 
ferent shapes the burr can easily be removed 
without slips. Do not confuse red rouge or any 
other buffing compound with green rouge; and 
do not use a soft wheel. 


Sword Quality 
Carving Tools (A) 

This superb set of 15 carving tools has the 
finest carving blades in the world: There is no 
equal, at any price, anywhere, regardless of 
what may appear in any catalogue of tools. 

This set, like the other tools with an “MTX” 
number, is exclusively available from 
MAI IOGANY MASTER PIECES. 

Each blade is expertly hand forged with the 
hardest natural sword quality blue steel, a very 
costly and rare material which no other carving 
tool maker works, into perfect laminations. 
Blades are thin and delicate, meant for the 
finest, sharpest detail work. They are gently 
tapered into push chisel handles. 

Handles are turned and well finished 
Japanese Red Oak. Each tool is balanced and 
weighs onlv about 2-1/2 ozs. I lie cutting 
blades arc about 1-1/4" long, the handles 
are about 4-1/2" long, and the overall tool 
length is about 8-1/4". Each blade bears the 
maker’s mark. 

Blue steel, and other quality descriptions, 
arc indicated on the hand lettered Kiri Wood 
box which bears two official red seals of qual¬ 
ity approval. Tools are wrapped in purple silk. 

Blades are: 15mm straight paring, 15mm 
skew paring, 12mm 07 gouge, 12mm 04 gouge, 
9mm 06 gouge, 9mm straight paring, 8mm 0o 
in-canncl gouge, 8mm vari nomi (side bevel 
paring), 6mm negative rake v-par ting, 5mm 
skew, 5mm If7 gouge, 4mm 09 gouge, 2mm 0!) 
gouge (veiner), 7mm straight paring spoon 
bent, 7mm 09 gouge spoon bent. M TX-o7 
























Boxwood and Blue 
Steel Carving Tools ( B) 


Barrel I Iandle Blue 
Steel Carving Tools ((') 


Ultralight Cherry Handled Blue Ultralight I Io Handled 
Steel Carving Tools (I)) (E) Carving Tools (F) (G) 



These are the finest hooped curving tools 
made, meant to be struck with up to a 24 oz 
steel hummer. They have forged steel hoops 
upon tapered Japanese Boxwood, (mini. 
handles. Boxwood is the most resilient handle 
material, best for curving. This eluslie wood 
looks like aged ivory I kindles are 3-3 4" long, 
with the Boxwood heart -centered for max¬ 
imum hammer strength 

Blades are almost identical in quulity to our 
Sword Quality Carving Tools, but heavier in 
const met ion and about 1-3 4 " long . The 
cxjKTtlv laminated blue steel blades will hold 
the sharpest edge for the longest time. The 
blades comfortably taper into the handle Over¬ 
all tool length is about 8-1 2", and weight is 
about 5 oz. 

All shape specifications are made according 
to the standard English patterns Available in 
a wide range of shapes and sizes, with a 10‘S> 
discount on the purchase of 3 or more 
Boxwood and Blue Steel ( arving fools. 


I he maker of our excellent Sandalwood 
dovetail chisels is an expert carving tool 
blacksmith, as shown by the perfection of the 
multiple bronzed hollows in his chisels. He 
uses the same high quality blue steel in all of 
his carefully finished blades Ilis perfection 
of detail has led him to craft the finest light¬ 
weight carving tools made These slender 
and fine tools are intended for finish and detail 
work. Their strong blades are only about 2mm 
thick. The thin blades are held with a strong 
and extra long tang deep into an oval handle of 
lightweight straight grained Sukunt Japanese 
( herry The delightful handles are 7-1 4" long 
and carefully shaped into a l/2"x5/8" oval. 
Blue steel blades are about 1-1/2". Overall 
tool length is 9-5/8", which can be used with 
one or two hands. 


In an effort to supply woodworkers with less 
expensive laminated carving tools, Robert 
Major met with the best makers in Japan. One 
of them, the maker ol our Iakasho Woodwork¬ 
ers Knile, has been able to supply us with 31 
different shapes and sizes The maker not 
only forges these fine tools, but he also uses 
them in delicate figure sculpture. 

These handy curving (tools are made in the 
most popular st yle in Japan. They have 2-3/4" 
blades which arc carefully fitted into Ho. one 
of the world’s lightest woods. Bach of these 
slender tools weighs 1 oz. or less! The blade 
protrudes only about 1 " from the handle, ena¬ 
bling the closest comfortable work. As the 
blade shortens through use. the handle is pared 
away much like a pencil, exposing more blade. 
The blades are highest quality white steel. 

The lightweight handles arc flat on one side, 
and half round on the other, making a very 
comfortable tool in the hand. Length is about 
8-3/4" overall 

Low in price, these are the best quality tools 
of this design, and of excellent quality. 




This new shape of carving tool is the most 
comfortable of all carving tools wc know of. 
The design is an original concept of Hie maker 
of our Sandalwood dovetail chisels. I lie sc 
carefully laminated blades are made to the 
same specifications as his chisels, hand forged 
with the highest quality hard blue steel with 
soft steel for strength. They will take an ex¬ 
cellent edge, and hold it. And holding these 
special handles is extremely comfortable. The 
unique combination of “beer barrel” shape, 
tapered tang, and length relaxes the hand. 1 he 
stout Japanese Red Oak handle, ferrule, and 
tang, all make an exceptionally strong and 
comfortable tool ready for professional use. 
The important handle is 5" long and a max¬ 
imum width of 1-1/8". Blade length is about 
2". ( hvrall tool length is 9-1/2". 
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The World’s Finest Saws 

Miyano Tetsunosuke 

If you sit beneath the flowering trees at the small Miki City train station early in the afternoon, 
looking at centuries-old porcelain roofs and traditional architecture, enjoying the bustle of Japan 
and the gentleness of kimono, you might notice a particularly old man bicycling to work with a 
towel wrapped about his neck. Follow him a short distance and you’ll find an ancient workshop 
surrounded by flowering bonsai. Enter through brown-with-age sbojii, and you’ll hear the pinging 
hammers of the world’s finest saw maker. Miyano Tetsunosuke. now 86 and frail, missing worn 
fingertips and many teeth, humbly sits in his ancestral workshop. Flowering bonsai surround the 
master at work, shrines to his ancestcrs are on the wall, antique tools stand next to his historic 
mud and reed forge. By his side works his son, Miyano Dai Tilclo, 56, long a great master humbly 
servant to his honored father. 

Visitors to Miyano speak in hushed tones of respect for the revered master saw maker of all 
Japan. Ilis reputation rings from his hammer throughout the country as the premier blacksmith 
of saws and swords. 

The name, Miyano. is a historical title granted to the finest living saw maker. Miyano 
Tetsunosuke heads the Miyano dynasty today. 

As a result of our personal acquaintance with Miyano, introduced through his religious friends, 
we have been able to acquire the world’s largest selection of virgin Miyano saws. We have also 
been honored by being able to purchase his extremely rare Tama TIaganc, sword steel, saws. 

Each of Mivano’s saws is a rare masterpiece of the toolmaker’s art. Each is made entirely by 
hand, and exhibits the subtle signs of hand thicknessing, hand tensioning, and forge hammering. 
Graceful hand scraping lines finish the blade to masterful thicknesses and handworked beauty. 
Many thousands of individual hammer blows have rippled the steel in hand tensioning the blade to 
incredible flexibility and straightness. Even the taper of the handle has been carefully worked into 
symmetrical bevels. Subtle imperfections are left to distinguish the handwork. The Miyano stamp 
near the tang is faint with age in these rare saws, some of his last gifts to the world. 

We have all three grades of Miyano saws: Sword steel saws, blue steel saws made entirely bv 
Mivano, and blue steel saws made with the help of his son. Miyano hand forges and hand scrapes 
each of these saws; on the less expensive blue steel saws his son has worked the teeth, and 
helped with the hand tensioning. 

It takes months of forging, aging, and careful masterwork to make a Miyano. when he is well. 
And he makes only about three royal sword steel saws per year. 

Mivano has honored us by making 190mm, 210mm, 240mm, 270mm. and 300mm Ryobus, and 
several Dozuki to our express order. Each of our Miyano saws comes protected by a Kiri Wood 
box. Traditional Bamboo handle or sharkskin handle is included, please specify. Supply is strictly 
limited. 

Wc arc honored to catalogue our Miyano 'Tetsunosuke Tama Ilagane Ryoba. It is the first 
Tama Ilagane, true “Sword Steel”, saw ever to be exported from japan. (It is illegal to export 
Tama Ilagane swords.) This ultimately rare and precious saw is engraved in beautiful Kanji to 
read “Promise of the Future”. In Mivnno's own words: “I do not know if I can make another one 
as perfect again”. And it is signed with his real name, Shi Ilo-Sui, and stamped with the 
Tetsunosuke trademark. 

No saw is more flexible than this Miyano Tama Ilagane. It seems to be hinged in the middle 
when flexed. No saw has finer teeth with sharper edges. It seems to be smoothly self lubricated, 
even in hard woods. No saw exhibits more hand work. The entire blade is subtlcv rippled from 
his hammer. And the hand scraping lines are as perfect and meaningful as Renoir brushstrokes. 
And it sings. Our Miyano Tama Ilagane is the Stradivarius of woodworking. 

The rare and costly Tama Ilagane steel is no longer available, and has been unavailable for 
many years. Mivano is using the last of this precious steel in his possession, and the last of the 
finest natural blue sand steels. This royal steel was mined by hand as iron dust out of the earth 
of volcanic Japan, by old people who had dug for swordmakers for many generations. Miyano had 
to be a member of an elite swordmaker’s guild, for generations of ancestors, just to be able to buy 
it many years ago. 



The venerable Mivano Tetsunosuke tit his undent reed uml mud forge 

210nun Tunut Ilagane Sword Steel Ryoba, , _ u 

"Promise of the Future" hv Miyano Tetsunosuke. Ml.\-oa 











Japanese Saws 


Japanese hand saws are different from Western hand saws because they work well. I hey cut 
faster than Western saws, straightcr than Western saws, in a very narrow kerf which is easily 
controlled, and they cut without vibration when used properly, litis is accomplished by the 
Japanese because they pull their saws instead of push. Pulling is, of course, more natural. One 
would not cut a loaf of bread by pushing, nor a steak. Pushed saws require thickness and soft¬ 
ness of the steel for strength in the cut. Saws which are pulled may be very thin, and hard. The 
thinner the saw, the easier and faster it cuts. Because the steel is so very hard, an excellent 
Japanese saw will stay sharp, perhaps for years. The tooth patterns are also different: The 
Japanese have up to three bevels on their teeth, and this makes the cut much faster. Although 
Japanese saws are about 75'*> thinner than Western saws, they cut straightcr kerfs because the 
saw is pulled. Most Japanese saws are much thinner than .010”, some of our best saws are only 
.005", about as thick as a finn piece of j>aj>er! 

One can make a simple experiment to judge the value of pulling over pushing. Get a piece of 
thin string: You cannot push the string through two Angers without it binding and becoming 
crooked, but you can easily pull it straight as an arrow through two fingers. 

The Japanese saw design originated in China nearly a millenia ago! It has been virtually 
unchanged for centuries. 

The cheapest Japanese saw will cut better than the most ex|>ensive Western saw. An excellent 
Japanese saw is a wonderful experience. No one should cut dovetails with anything other than a 
Japanese saw. 

There are two basic styles to a woodworkers saw in Japan. The ryoba is a two edged saw; 
one side is for ripping cuts, and the other side is for crosscuts. The dozuki is a single edged back 
saw; it has a very thin blade for the most accurate crosscuts and mitres. When made with small 
ripping teeth called ibranne . it is very fast when cutting dovetails. 


The Japanese saw is fitted with un ultru-lightweight Ho Wood handle, wrapped in Bamboo or 
lacquered Sharkskin. The saw has a long tang which is held by friction in the handle The tana is 
\er> soft steel; it can easily be bent with a few fingers and reinserted in a loose handle Handles 
are fitted by holding the saw, with its handle placed over the tang, in one hand, and striking the 
end of the saw handle with a hammer. If the handle is too tight, and is hard to knock on it must 
be opened up with a long keyhole saw. The handle is removed by knocking the handle end nearest 
lie saw blade, on both sides, while holding the handle. (This is an example of Newton's Third 
Lmv: lor every uction there is an equal, and opposite, reaction.) 

All of our Japanese saws come with handles mounted, except those which come in a Kiri Wood 
box. ()n these, our most expensive saws, the handle has been fitted but not mounted 

Japanese saws arc measured in metric lengths. The length is not the overall length but the 
BOolnin =11° 3/4" Ug CdgC ‘ 190mm = 7 - 1/2 ”’ 210mm =8-1/4*. 240mm =9-1/2", 270mm = 10-5/8" 

There are three popular lengths of dozuki: 190, 210, 240mm. Each will work equallv well on 
dovetails, as the teeth are the same size. 

There are many different lengths of ryoba. Each has teeth of different sizes: the longer the 
saw, the larger the teeth. Accordingly, large saws are meant to work thick wood quicklv with a 
coarser cut; and smaller saws work thinner wood with a smoother cut. Proportional to'the thick 
ness, the smoothness of the cut is identical. One chooses the length of rvoba according to the 
thickness of wood to be worked. 0 to 3/4" for 190mm, 1/4" to 1-1/2" for 210mm 1/2" to 
2-1/2" for 240mm. 2" to 4" for 270mm, 3" to 6" for 300mm. 

Ryobas may be held with two hands. This is very comfortable when doing a lot of ripping 'Hie 
saw may be used for ripping with the handle either above or underneath the work. The position of 
the handle changes the relative cutting angle of the teeth. Most nobus work softwoods best with 
the handle above the work, and hardwoods best with the handle underneath the work. Ryolms 
are held with one hand for crosscutting, with the blade edge nearly parallel to the wood for the 
straigluest cuts. The handle is held near the far end, and not near the blade like a dozuki. 

Dozuki are held with one hand. Beginners should hold the dozuki with two fingers; between the 
thumb and middle finger, with index finger resting on the handle (that’s all the effort required). 
r A dozuki will start the dovetail or crosscut exactly on the line. A Western crosscut saw 

r *.• •. . .. will vibrate and slide off the mark. 

Even the quiet sound, a lack of vibration, in the cut of a Japanese saw is 
obvious. Any wood worker still using a Western hand saw is rcallv missing 
a substantial amount of success and enjoyment in his woodworking, 
especially when cutting dovetails. 



Pictured: MAHOGANY MASTERPIECES has 
the world's largest selection ofMiyano 
Tetsunosuke saw s. C—Kiri Wood box signed 
bv Miyano Tetsunosuke; D —300mm Ryoba, 
MTX-189; E—270mm Ryoba, MTX-61; 

E—240mm Ryoba, MTX-60; G — 210mm 
Ryoba, MTX-59; H-190mm Ryoba, 
MTX-380; I-240mm Dozuki, MTX-94; 
J—30cm Bamboo wrapped saw handle; 

K—30cm Sharkskin handle; L — One of 
Miyano’s own blade scrapers (one handle miss¬ 
ing out of respect); M— Two of Miyano’s own 
tensioning hammers; N—A Miyano tooth file 
with Sukura handle; O—Tama Hagane sword 
sand steel in melted ore form; P—Tama 
Ilaganc hammered into layers; Q—Tama 
Ilugane sharings from blade scraping 
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Tama I Incline "Sword Steel forged from 
melted ore and hammered by Miynno 
Tetsunosuke into the beginning of a 
saw blank 

The very best Japanese saws are made front 
ilie last natural iron sands. A very few of the 
oldest saw making masters and families have 
reserved the last of the old steels. Hie miners 
who dug the steels have passed to history. 
This valuable metal, more costly than 
Titanium, is carefully melted into an ore. The 
ore is heated in an old forge to a certain white 
heat and mated with a handle. The handled ore 
is painted with a certain river mud and rcfircd. 
When the master’s eye secs the perfect colour 
steel in the burning charcoal, the glowing steel 
is removed and beaten by hand. The firing of 
the steel and the beating of the blank are 
repeated with Zen until the steel sand has 
evolved into a flat saw blank. 



Two Miyano Tctsiuiosuke hand lmnmicrcd Tama 
IIaganc saw blanks ready for final shaping, 
thickness scraping, and tooth filing 


'Hie primeval saw blank just out of the fire is 
mysteriously judged by its maker for attain¬ 
ment of perfection. 'Hie master can sec through 
the steel, reading beneath the surface lines. 

The proper blanks are aged by living in the 
master’s shop until he feels they arc ready to 
go further. 



A shaped Tama Hagane saw blank, and a Tama 
I Iaganc saw with teeth cut, just bcgiiming to 
be scraped to thickness by Miyano 

'Hie aged saw blank is molded by the synco- 
I>atcd blows of very heavy hammers to correct 
dimensions, and shaped to perfection with 
ultra-hard files with a short life. The teeth are 
stamped-out by a hand powered device from 
centuries past. The primal hammcred-flat 
blank is scraped with draw-knife-like tools to 
reveal the magnificence of old Japanese tool 
c4 steel. And a saw is bom with a soul. 
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Yoshinaga 
Kiyosige Saws 

This is a masterpiece saw made in the tradi¬ 
tion of a Miynno. 

We asked our old agent Hara-sun —who 
knows every saw maker—to recommend a 
maker whose saws arc made according to the 
oldest traditions of hand craftsmanship, to the 
highest quality standards, like u rea[ Miyano. 

Ilara-sun a retired saw maker of 50 years 
experience, immediately recommended an old 
friend: Yoshinaga Kiyosige. Yoshinaga-san, 72, 
bears a very old royal name. This respected 
name is engraved in beautiful Japanese char¬ 
acters, Kunji, calligraphy in steel, 2" long near 
the saw handle. I lis saws have a royal quality, 
known only to a few master woodworkers 
in Japan. 

Yoshinaga-san , like Mivuno, does not make 
many saws. I lis time consuming methods 
follow the most ancient traditions, and he 
cannot be rushed. lie hand scrapes each 
saw, with draw-knife-like tools, into the most 
accurate multiple thicknesses and ultimate 
flexibility. Only three or four master saw 
makers are today eapublc of the fine art of saw 
scraping, and none achieves Yoshinaga - sail ’s 
final scraped finish which is exceptionally 
beautiful in a very dark blue steel. 

Yoshinaga-san, like Mivano, also hand ham¬ 
mers his saws with countless individual hand 
tensioning taps, which leave a very subt le rip¬ 
ple in the surface of the steel. The result is a 
saw of maximum flexibility, perfect straight¬ 
ness, and extreme smoothness in the cut. 

Yoshinugu-san also gives each tooth a very 
special hand sharpening on each bevel. 

These masterpiece saws have stunning 
blades hand forged from the finest natural blue 
steel. Yoahinaga-san has given us u very rea¬ 
sonable price on his work: He holds it an 
honour to have his saws sold in America. 
Robert Major considers these saws to be our 
very best value in a masterpiece quality 
Japanese saw. 

Our very special hand scraped Yosliinuga 
Rvolw is 210mm long, with 20 crosscut teeth 
per inch, and 10 ripping teeth per inch, com¬ 
plete with a fully Bamboo wTuppcd Ho handle. 
Supply limited. MTX-218 
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Miyano 

Tetsujiro Saws 

This relatively young maker, in his 50’s, is a 
meml)cr of the respected Mivuno dynasty. He 
produces popular saw’s of excellent quality, 
and sometimes even hand scrapes a few saws, 
like Miyano Tetsunosuke. lie will never be able 
to offer u lower priced hand scraped saw. 

These hand scraped saw’s arc Mivuno 
Tctsujiro’s true love. lie makes all-too-few 
of them, having to make a living in today’s 
Japan by making less expensive saw's, with 
the assistance of machines. His favorite saws 
have been very carefully made according to the 
oldest traditions of hand scraping saw’s to 
multiple thicknesses: thinnest in the middle, 
thicker at cutting edges, and thickest at tang. 
He can judge the thickness, like the best 
masters, by an eye as accurate as any caliper 
to his work. 

The well hammered blade has been hand 
forged from nutural white steel. Each of the 
many multi-bevelled teeth hus received a very 
special hand sharpening and set. 

The 210mm ryobu has 21 crosscut teeth per 
inch, and 11 ripping teeth per inch. Complete 
with a fully Bamboo wrapped lightweight Ho 
handle. MTX-219 










Yoshiwakamaru Sword 

Grade Saws with Sharkskin I Iandles 

These are some of the finest saws made in the world today. They are the best-bv-far in their 
price range, extremely beautiful tools made of the most excellent materials at the skilled hands 
of an honourable master saw maker. Kondo-sun has been honoured by bis colleagues t o ceremoni¬ 
ously “beat-out” a saw blank at the Mild City annual ceremonies at the Shrine of the God of 
Woodworking Tools. 

Each of these incredible saws is made from the finest blue steel, a modem metallurgist’s com¬ 
bination of expensive metals into a man-made sword steel (the old steels are no longer available, 
but from the oldest makers’ last stock). This sword steel saw blank is carefully ground into 
shajx\ one at a time, under many individually controlled passes of an hydraulic surface grinder, 
into pcrfcct*mulliple thicknesses and ringing flexibility. Some of these saws arc as thin 
as .005”! 

Most importantly, the super hard teeth —which are so hard they must be cut with a thin dia¬ 
mond wheel —have been given a sjnxMal sharpening and set. Examined under a magnifying glass, 
the teeth are flawless. In the wood, the cut is fast, straight, clean, and smooth; and the kerf is as 
narrow as a small wood pore. 

Each saw has been hand tensioned with incredible pains taken to achieve perfection. The maker 
sits in a completely darkened room, like a photographic darkroom, with a heavy black cloth 
across the doorway. There is one small fluorescent light at the extreme end of the room. The 
maker sits in total darkness, quickly turning the saw on an anvil as he hand tensions by countless 
taps. The glint of the single small light in the total darkness better aids the maker in his hand 
tensioning; it enables him to better read the steel, like waves on a moonlit sea. No other maker 
does this. 

True to tradition. Kondo-sun was the first maker in modem days to wrap sharkskin onto a saw 
handle. For centuries the finest cutting edges had sharkskin wrapped handles for sure grip. Legend 
has it that, by placing one’s hand over the “flower” spot on the handle, the power of the shark’s 
spirit is transmitted to the user. This flower spot was the tip of the shark’s dorsal fin: One shark 
makes one Yoshiwukumum handle. The handle has been black lacquered and specially finished for 
beauty. 


r i"i 1 >' u" oolh , und , llkltlcn saw u "'« has been exceptionally well worked- hundreds 

i" !i' v UU i Um ! mcr ) mvs huvc heuien the lung to softness, for u perfect friction lit in the handle 
i of .^'"ukarnan, comes wrapped in Inland Sett coloured silk, in tt fitted Kiri Wood box 
burnt dully build lettered with brush and ink Kanjl, bearing an official red stamp 

“ u,msuul > u <rdncss of these blades, the teeth will stay sharp much longer than 

IVe huve three sizes of Wyo/xt. und three sizes of D<mtki. Our Yosliiwukunmru Dozukl are 
available with standard fine crosscut teeth, or with fine ripping teeth which will cut dovetails 3 to 
4 tunes faster than uikmiki with crosscut teeth. The teeth huvc been specially set and sharpened 
st’ruight Zinne ,C> ,UVC l,C thlnnest kcrfoflm >- darniki in existence. The cut is smooth 

l-.ttch of these professional blades is flawless, und delicately bund engraved with beautiful Kaail 
\\tth the saws name and a quality assurance. Each is inude from a modem metallurgical equivalent to 
luma Haganc steel, hence the term “Sword Grade”. h equivalent to 





Pictured: Yoshiwuknnmm Sword Grade Saws 
with Sharkskin Handles: F—190mm Ryoba 
MTX-1; G —210mm Ryoba, showing beaten 
tiuig, with silk in signed Kiri Wood box 
MTX-2; 11 — 210mm Dozuki with ripping 
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Special Gold 
Finish Saws 

Wc have u selection of excellent saw bludcs 
which have been specially treated with an old 
heat treating process. Alter the saw blank has 
Ik'cii shaped into multiple thicknesses, it has 
been buried in hot sand to further anneal the 
“ blade. 'Fite outer molecules of the steel turn 
a beautiful golden color as they soften. This 
makes an extraordinary blade of wonderful 
flexibility. 

Because this annealing is a difhcult process, 
requiring a perfect combination of time, heat, 
and steel quality, it is very rare and only infre¬ 
quently repeated. 

The perfect teeth have been carefully cut 
with hard files and hand set after the heat 
treating. This makes the cutting bevels of the 
teeth harder: they shine silver edged in the 
beautiful gold blade like only Japanese steel 
can shine, particularly impressive in the gold 
finish. 

We have special gold finish blades of white 
steel and blue steel, from several of Japan’s 
finest toolmakers. The blue steel blades are 
fitted with shaped sharkskin handles. The 
white steel blades arc fitted with fully Bamboo 
wrapped IIo handles. 

Pictured: Special Gold Finish Do/.uki . 240mm. 
by Miyano Tetaujiro, MTX-92 


Pictured: Miyuno Tctsujiro 
Realm, 300mm. MTX-216 





Pictured: Blade close-up of Miyimo Ryu he i 
Do/.uki. with ripping teeth. MIX-66 



Pictured: Blade close-up of Miyuno Ryuliei 
Ryoba , ripping teeth (left) and crosscut teeth 
(right) MTX-68 




Pictured: Miyuno Ryuhei 
Ryoba , 210mm, MTX-68 









Pictured: Miyuno Ryuhei 
Do/.uki with ripping 
teeth. 210mm. MTX-231 


Pictured: Miyuno Tetsujiro 
Ryoba. 270mm, MTX-215 


Miyano Tetsujiro 
Framer’s Saws 

Miyuno Tetsujiro usually works in today’s 
standard method of carefully surface grinding 
the saw blank into multiple thicknesses for 
strength and flexibility. The result of this 
expert work is a professional quality saw 
of excellence, ut the lowest possible cost. 

Blades have been hand forged from the 
finest white steel, which will hold a very sharp 
edge in the softwood timber that these saws 
are intended to work. They are perfect for post 
and Ixrum house construction. With the flip of 
a wrist the framer can switch from ripping to 
crosscut, faster than a circular saw in the 
hands of an experienced woodworker. 

'Diesc larger saws have larger, fewer, teeth 
which clear the cut and work faster. They 
arc intended for use in stock thicker than 
2 inches, up to 8 inches. 

Saws like these have built most of Jafian. 
in the liands of agile woodworkers who hold 
pluncd boards with working feet and build 
houses that last 500 years of earthquakes and 
typhoon, their puzzle complex joints bom of 
these tools. 

Miyuno Tetsujiro saws come complete with a 
fully Bamboo wrapped lightweight IIo bundle. 


Miyano Ryuhei Saws 


Pictured: Miyuno Ryuhei 
Do/.uki with ripping teeth. 
240mm, MTX-66 


These are our most popular saws. They are made by a master craftsman and arc an cxccl- 

A proud member of the Mivuno dynasty, Miyuno Ryuhei makes some truly outstanding saws. 
His Rvobu is an exceptional saw at a very reasonable price. Uisdozuk arc perfect lor hardwood 
dovetails. They zip through this ripping cut with incredible speed, straight and clean. 

The tooth pattern of these dozukis is different: Instead of the usuul yokobiki crosscut teeth, 
these teeth are ibrunne, modified for hardwoods. These small ripping teeth, each with two bevels, 
are substantially faster in cutting dovetails than a crosscut do/ukt. dn/ukis Thev 

Although not our most expensive saws, these saws are our fablc h ^ 
exhibit more hand hammered micro dents than many of our saws, having been \cr> earefulh 

^Emdi comes complete with a fullv Bamboo wrapped handle, in canvas saw cover. 

Bach bears the maker’s signature 1 with quality descriptions chased with delicate gravers into the 

... M.„y ..... I..« 

two of them. 


























New Saw Working Tools 

Mivano Dai Undo recently visited MAHOGANY MASTER¬ 
PIECES for our First Annual Japanese Master’s Seminar to 
teach the methods of saw sharpening, saw set. and saw 
straightening. We asked this kindly master to personally select 
the most complete range of saw working tools, exclusively 
for us; to personally select tools of the quality he would use. 
Miyano-san has arranged with the best makers to provide us 
with tools of unparalleled quality at very reasonable costs. Do 
not confuse these fine tools with the cheaper and crude saw 
working tools sold by a few others. Each of these tools was 
selected by Mivano Dai Endo himself. 

We have two sizes of new saw tooth files, J, 90mm for ryoba 
crosscut teeth and all dozuki teeth. MTX-392, and K, 100mm 
for all m>ha ripping teeth, MTX-391. These can be used to 
sharpen worn teeth, or to make new teeth. These two sizes will 
do all work on all sizes of Dozuki and Rvoba. They are specially 
hardened to work the highest quality saws with ease. They can 
be fitted to the traditional handle made from a Cherry tree 
branch, which should lx; 4^4" long and in diameter, with 
the bark left on it for sure grip. Or you can fit them to one of 
our grooved Japanese Red Oak handles, with a steel ferrule, 
selected by Mivano, L, MTX-390. 

We have three sizes and weights of new saw setting ham¬ 
mers. These are not the crudely cast steel hammers sold bv all 
others. Each of these hammers was selected by Mivano because 
of the extra hardness of their striking faces. They have small 
ultra hard steel faces specially brazed to a cast and balanced 
head. This extra hard striking surface prevents mushrooming 
of this all important point after even light use. (In all other saw 
set hammers, mushrooming could cause a terrible error, and to 
prevent it the head has to lx: continually reworked to an exact 
size or teeth can be broken and set confused.) M, 5 oz. for all 
dozuki teeth and 190mm n'oba crosscut teeth, MTX-381; N, 

5 1 a oz. for 210mm and 240mm ryoba crosscut teeth, MTX-382 
0, 9 oz. for 270mm and 300mm ryoba crosscut teeth and 
all ryoba ripping teeth, MTX-383. 

We have two different saw tensioning hammers selected by 
Mivano. P. 10 oz. with two round faces for correcting bends 
in the length, MTX-385, and Q, 8*2 oz. with rectangular faces 
for correcting twists or warps, MTX-384. These hammers are 
cast, with the correct hardness for tensioning without damage. 

We have two new saw sharpening vices, made by the maker 
of Mivano s own vices. I, one of the finest quality, MTX-386, 
and another of medium quality, MTX-387. Both are made from 
Japanese Cherry, Sakura, with a Japanese White Oak wedge. 
They are traditional in design, and verv fast in use. Basically, 
they arc two bevelled 1" thick pieces of Cherry 141V' Wx9" T 
joined by five precision machine screws which arc adjustable. 
The Oak wedge is tapped into the bottom and holds the saw 
for filing the teeth. 

MAHOGANY MASTERPIECES now has the widest selection 
of quality Japanese saw working tools outside of Japan. 


Plane Iron Adjusting Hammers 

(X) These smull and lightweight hammers are specifically 
designed to adjust Japanese planes. Their specially shaped 
heads are entirely octagonal, giving a flatter surface against 
,< the iron. They are very handy for adjusting planes and can 
Y ; • i\Tiw usc d l( > strike dowels, brads, escutcheon pins, and 

small nails. One striking surface is convex, and one is flat. 
The convex side is used to set the plane blades. These 
hammers are particularly convenient when adjusting subblades. The solid 
hard steel 4 oz. head is 2 I 2" long, fitted to u 12*4" long Japanese White 
Ouk handle, MT-137 

(W) Our mini carpenters hammer is ideal for plane iron adjustments. 
The pointed tip allows the most careful adjustment. This delightful 
hammer can deliver the most careful tap, driving the most delicate pin or 
dowel. The solid hard steel head has an 18mm (*V4") round end with a flat 
surface, and one end that tapers down to a 2mm (3/32") square tip. The 
overall head is 2" L and weighs 2Vfe oz. It is fitted with a 13" L Japanese 

White Oak handle. MTX-268 Our historic 
Miyamoto Sword Laminated Plane blade 
(Y) has been pictured for size comparison. 


Japanese Bench Brush 

This ancient perfection of a humble brush 
is clearly ideal for woodworkers. Western 
woodworker’s bench brushes are usually 
very long and wide, too wide to get into 
many places—or to clean parts of a working 
bench — having been intended for floor 
sweeping with a dustpan. 

This masterpiece Japanese whisk-broom 
is a far more comfortable and compact 
size for woodworkers. The millenia old 
brush is 8M>" long, with firm cream 
coloured reed bristles, bound with copper 
wire into a fan shape with a very soft 4" 
edge lVfe" thick; and the top of the 
handle is a narrow stiff edge useful in 
cleaning and burnishing. MTX-219 
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Japanese Carpenter’s Hammer 

Master temple carpenter Fujieda lliro-Aki gave this, his own 
hammer, to Robert Major at the end of our First Annual 
Japanese Master’s Seminar, a great honor. 

Since then we have had a few of these handy hammers made 
by a master blacksmith in Miki City The carefully shaped heads 
are solid hard steel. Each is fitted with a strong Japanese White 
Oak handle, 12" long. 

This hammer design is perfect for all the tasks of any wood¬ 
worker. I he large face is convex for striking chisels, and knock¬ 
ing joints home. The tapered rectangular and pointed tip is ideal 
for plane iron adjustments. The head is gracefully curved in an 
arc of movement. 

Available in two weights, 2 lbs., MTX-428 and 1 lb., 
MTX-429 



Acid Etched 

Laminated Chisel Hammers 

These are the most beautiful and most functional chisel ham¬ 
mers in the world. 'Hie special heads of these hammers are 
made from multiple laminations of different steels. The striking 
surfaces are very hard steel laminated onto softer steel. These 
two laminated surfaces, one convex and one flat, have been 
forged onto a specially laminated head of multiple foldings of 
sou steel, with the striking surfaces forged onto the ends. This 
center laminated and folded sandwich of steel perfectly delivers 
the mass of the blow through the striking surfaces. 

Each carefully laminated hammer has been acid etched to 
reveal the many layers of steel. The result is a hammer of func¬ 
tional perfection, comfortable in long hours of use, and of un¬ 
matched beauty. 

Our hand forged heads have been expertly fitted onto strong 
Japanese White Oak handles 14" long, by special arrangements 
with the makers. Available in three weights: S, Light, 12 ozs., 
MT-76; T, Medium, 14 ozs., MT-77; U. Heavy, 20 ozs., 

MT-78. All three sizes are pictured with an Ouchi Sword 
Laminated Chisel, V, MTX-395 for size comparison. 

Hoop handled Japanese chisels are extremely strong in their 
blade, tang, and socket handle design: they have been made for 
decades of pounding with a steel hammer. 

Steel hammers deliver the greatest blow per given arm stroke. 
Steel hammers arc much smaller size, having great mass in the 
steel, and arc less bulky on the bench. Different weights are 
used instead of different striking efforts, for thinner stock, 
the lighter weights urc used; and for thicker stock, the heavier 
weights are used. Correct weights are more accurate, and 
less tiring. 

The two striking surfaces are convex for striking chisels, 
blades, and planes; and flat for driving nails and smashing things. 


27 













Japanese Water Stones 

Ihcrc are two types <>l water stones: natural and man-made. 

Natural water stones are quarried sedimentary rock hewn 
from the sites of ancient stream beds found in only a very lew 
areas of Japan. They are relatively rare and can be verv expen¬ 
sive even though most natural stones exhibit flaws. Hue 
finishing stones, called Awase Toislii, without flaws, can cost 
up to 840.000 in Japan-and the edge worked on them can be 
valued bv the skilled user as superior, yet subtly so. (A master 
sword sharpener, who charges 8450 per sharpening owns such 
stones.) A good Awase Toishi will work-up the worlds iinest 
cutting edge. For the best edge, natural water stones should be 
submerged as long as possible prior to use. An Awase Ioisln 
that has been submerged overnight will be amazingly smoother, 
with a perfect paste, and much faster than one that has been 
sprinkled with water, or submerged for only a lew minutes. h> 
most woodworkers however, the subtle differences between the 
edge from costly natural stones and inexpensive man-made 
water stones are unimportant. Indeed, the dependable and 
consistent qualities of inexpensive man-made water stones have 
long l>een sought after by woodworkers, especially in the 
United Slates. 

Man-made water stones are solid, uniform blocks of rare 
earths. Mineral particles of an exact grid size, such as 800 
grit" are bonded together by a special cement in a mold. 1 he 
friction of the tool upon the wet stone soaked with water 
causes these particles to be worked into a paste or slurry on 
the surface of the stone. It is this paste, and not the actual 
stone surface, which most rapidly works the desired edge. And 
therefore this paste is not washed away, but rather saved. A 
good amount of paste on the stone’s surface indicates a good 
sharpening action. 

Before sharpening, the coarse grits-those not mounted on 
a wooden base —should be submerged in water for at least 15 
minutes. They can, in fact, always be left in water: best when 


standing on end in 1 or 2 inches of clean water. (A capillary ac¬ 
tion keeps the entire stone perfectly wet; too much water slows 
the cutting action.) Most fine finishing stones, those mounted 
on a wooden base, need not be submerged as they are not very 
porous. Sprinkling water upon them, not unlike oil on an oil 
stone, will provide enough lubrication to make a fine pastc._ 
Should this paste dry or glaze, more water is needed; or, 15 
minutes prior to use, the wood base finishing stone may be 
submerged upside down. 

Rubbing a small block of natural stone, a nagura stone, upon 
the wet stone will produce a better paste more quickly than 
the tool action alone. Slate nagura stones are used on coarse 
stones, and chalk nagura, s are used on finishing stones. Rubbing 
a nagura stone with water upon the stone’s surface will rapidly 
remove any glazing, especially on finishing stones. Do not 
submerge natural nagura , they will disintegrate. 

'fhe number of stones a woodworker has is in direct propor¬ 
tion to the amount of time he wants to save in sharpening, and 
the qualitv of the edge he demands. (A comparison can be made 
with sandpaper: Sanding with 80 grit will rapidly remove wood, 
but to remove the 80 grit scores to finish, with *320 grit, would 
take forever, and a lot of 320 grit sandpaper!) And so, starting 
with the 800 grit stone to produce the tool’s first flat bevel, or 
to repair damage, the woodworker progresses to 1000 grit, to 
1200 grit, to 1500 grit, and to the finishing stone. The secret is 
to keep the tool sharp, and when it slightly dulls to go straight 
to the finishing stone, or perhaps first the 1200 or 1500 grit 
stone. 
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With water stones, less than 10 passes per grit on the bevel 
will produce a flat bevel and a wire edge —or burr—from the lip 
onto the buck: 'Phis is felt by nibbing a fingertip along the buck 
to the tij). When the slightest even burr has been formed, the 
back is worked flat on a flat stone to remove the burr, in a 
straight back and forth motion, with the tool perpendicular to 
the length of the stone. 

To get the best edge from any stone, oil or water, the stone 
must be absolutely flat. It is very difficult to flatten an oil 
stone. Hut a water stone is very easily flattened. There are 
several ways: 1. rub two soaked stones together, then wash; 

2, rub stone dry on medium emery cloth or sandpaper upon a 
flat surface, such as a jointer table, then wash; 3, rub stone 
with water upon a flat cement surface that’s not too coarse or 
fine (such as a sidewalk), then wash (this is the way it’s done 
in Japan); or 4. lap the wet water stone with a “diamond stone” 
and use the ample paste to sharpen. 

After first flattening the back of the blade on a Kunubun steel 
honing plate or a Diamond Stone (the tool’s back may be honed 
directly on a water stone, if the stone has been flattened with a 
diamond stone), successive sharpenings should have the bevel’s 
burr removed from the back on the finishing stone only, for 
planes; for chisels, the back is worked with half the bevel 
strokes on all stones as this will continually reduce the hollow 
and maintain a flat edge approximately 1mm or 1/16" wide. 

Phis flattening method is called uruoshi. 

For the ultimate final edge, the clean and dry tool back is 
lastly burnished on a clean Kunaban. Lubricate the Kunubun 
with one drop of water and hone the back flat until the water 
evaporates. This burnishing after the finishing stone will pro¬ 
duce a mirror polish and a superior edge. 

A woodworker can experiment with one or two water stones: 
a coarse or finishing stone, or both. Or he can realize from expe¬ 
rience that a commitment must be made to have a proper —if 
not immediately perfect — edge. A sharper edge produces better 
work with that professional “cleanness” and sharpness of finish 
so evident with the best woodworkers’ work. A truly sharp edge 
makes woodworking far more enjoyable, safer, and much more 
rewarding. Wood fibers are cleanly severed into light refracting 
cells that reflect like facets of a diamond, instead of hacked and 
confused fibers, twisted or sanded to a fuzzy and dull finish. 


Pictured: MAHOGANY MASTERPIECES 
bus the largest selection of Awase Toishi Fine 
Japanese Finishing stones outside oFJapiui. 

A — Large Gold Awase Toishi in Kiri Wood 
box, MTX-278; B — Large Black Awase Toishi, 
MTX-374; C—Large Pure Golden Red Awase 
Toishi, MTX-276; D — Large Pure Grey Golden 
Awase Toishi, MTX-31; E—Large, Pure Golden 
Grey Awase Toishi, MTX-30; I — Large Pure 
Grev Awase Toishi, MTX-277; G—Large Egg¬ 
shell White Awase Toishi, MTX-275; 11-Chalk 
Nagura For working finishing stones, MTX-36 
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Natural Water Stones 

Robert Mujor is the first American and first Westerner ever to meet the stone cutters, having 
been introduced to them, during « visit to their revered Kyoto quurries, by Miyano Ictsunosuke 

himself. , c 

Our extraordinary collection of the world's finest sharpening stones surpasses the selection oi 

the best sources in Japan. 

Evcrv woodworker and tool craftsman that we have interviewed in Japan uses natural Awusc 
Toishi to sharpen. Frankly, this surprised us, based upon the |K>pularity of man-made finishing 
stones in the West. Many Japanese craftsmen use man-made coarse stones, others prefer natural 
coarse stones; but all use large natural finishing stones, expensive and rare, even in Japan. 

Natural water stones arc quarried from prehistoric stream bed sites around Kyoto, Japan. 

Th c unique properties of these sedimentary rock formations are found nowhere else in the world. 
These soft stones with pastel colours are prized and enjoyed by the serious sharpener, who must 
buv his stones with faith. Selecting the right stone is an art, an act of trust, rather than a science. 

t| lc system of mining, grading, and trading through brokers, is time honored and has remained 
unchanged for a millcnia. The toishi broker sits around a low table with the stone cutters, sipping 
green tea, as thev talk about each stone. The stone is examined for degree of softness, unifonn- 
itv. promise of cutting abilitv, fineness of “grit”, colour, and the presence of faults. The judged 
rock is then rubber stamped with ink seals by the broker, with description of quality, and priced. 

Tlie finest natural Awusc Toishi are golden or creamy in colour, and can cost up to #40.000 in 
]aj>an. Stones available for less than #500 are usually grey in colour, though a rare golden stone 
is always sought after. Usually the comers ure chipped, which is considered unimportant at the 
lower prices. The bottom of the stones show handout adze-like marks. And the sides usually 
show sedimentary layers of different colours. 


No nutural stone is ever tested by sharpening prior to sale. The ink stamps ure water soluble 
to guarantee the buyer a virgin stone. 

A chalk nagitra stone, or diamond stone, should be used to work-up the fine paste on the 
finishing stones. Rubbing of the nagum upon the soaked stone will substantially speed-up the 
cutting action. And the chalk naguru helps make u superlative edge. 

Any of our natural finishing stones will guarantee the finest cutting edge attainable. Basically— 
except for size differences—thc more costly the stone, the better the edge. The “satin chrome 
finish” made on the blade will exhibit fine laminations beautifully, and the edge — particularly on 
plane irons —will be appreciably superior. 

Natural water stones sharpen differently from man-made water stones: they tend to “grab” the 
blade, being softer, and more paste is made quite easily, sharpening faster. Submerging them 
several hours before use makes the stone work with a sensual, silk smooth action. 

All measurements arc approximate and slightly variable. 

We import the rarest stones ever to leave Japan: an Eggshell White stone, and a museum qual¬ 
ity Gold stone which is so special that it comes in its own Kiri Wood box. 

We have the largest selection of “//on Yuma” stones outside of Japan. Each was personally 
selected by Robert Major, with the personal assistance of three experts. No other tool source 
gives your stone this careful scrutiny. 

Awusc Toishi are absolutely necessary for the finest shavings and smoothest finish, especially 
with blue steel planes. Their soft and gentle cutting action is delightful, clearly natural when com¬ 
pared to the hurd glazing tendencies of man-made finishing stones. 


Man-made 

Japanese Water Stones 

Pictured: King Water Stones: A —800 grit 
MT-38; P -1000 grit MT-39; C-1200 grit 
MT-40; 1500 grit Suchiro MT-41; li—Gl Gold 
Stone MT-37 with F—King nuguru. 

Thc Matsunugu Chemical Co. in Osaka, Japan (40 miles from Mild City), has stones mude for 
them that are widely recognized as some of the world’s finest man-made water stones. These are 
the fxipular “King” brand stones. Do not confuse them with cheaper man-made water stones 
which do not cut as quickly. King stones ure remarkable in their consistent uniform quality 
throughout each und every stone, and their low price. Except for our Golden Samurai Stone. 
MTX-430, the King G1 Gold Stone is the finest manmade finishing stone. Our King Gold Stones 
complete with a King nuguru. 

All of our stone prices include shipping, and we have u 10% discount on the purchusc of 3 or 
more man-made water stones. 

It is said that the 1000 grit stone produces an edge like a white I lard Arkansas, and the 1500 
like a black Hard Arkansas. There is no oil stone comparison with the Gold Stone, it is a polish¬ 
ing stone that finishes a perfect edge keener than surgically sharp. 

King does not make a 1500 grit stone, ours is one of the best ones available. The best wood¬ 
working technique, and the fastest shaq>ening, is to sharpen tools before they get dull, to muin- 
tain a perfect edge rather than to remake one. For this the best system is to go to the 1500 or 
1200 stone for a wire edge, and then to polish to a finished edge with the Gold Stone. 

Masterpiece Tools Samurai Stones 

We have a complete selection of the world's finest man-made Japanese water stones, made 
exclusively to our exacting specifications, by a maker with a reputation — in Japan — that far 
exceeds “King” stones. This maker is unknown outside of Japan, and only known in Japan by the 
finest sword sharpeners and haute cuisine chefs (who use fabulous blades to artfully craft foods 
served raw). 

We guarantee, with a 100% money-back guarantee, that our Samurai 0 M 

Stones are superior in performance to all other man-made water stones, 
including thc i>opular King brand. ^ 

Our coarse Samurai Stones are remarkably more even in grabbing grit. 

Compared to all other man-made water stones, they have a greater \ {i M 

coefficient of surface friction which feels more like a natural water stone. 11 ! 

They are slightly more jxjrous and will hold more water. Our Samurai 
Stones are available in 5 grits: 1500 grit. MTX-431; 1200 grit. 

MTX-432; 1000 grit. MTX-433; 800 grit. MTX-504; and an extra 
coarse 220 grit. MTX-505. 

Our Golden Samurai Finishing Stone is the closest man-made stone 
to a natural Awasc Toishi. This excellent stone feels much like an 
A\vase Toishi. with a greater coefficient of friction, and softness, 
than all other man-made fine finishing stones, including thc King 
Gold and Silver Stones. Importantly, our Golden Samurai Finishing 
Stone has much less of a tendency to glaze. Practically, we have 
had our finishing stone mounted on u waterproof hard nylon base 
with wide rubber anti-skid feet. This synthetic base allows the 
stone to be submerged continuously, to even more closely 
duplicate a natural Awusc Toishi. MTX-430 

All of our Samurai Stones arc standard Jupanese man-made 
stone sizes, almost exactly the dimensions of King stones. 

We are delighted to have found the finest man-made 
water stones in the world. Those woodworkers who need 
to replace their worn King stones will find our Samurai 
Stones to be a big improvement. 
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Professional Quality Awase Toishi 

Wc have two fine quality natural finishing stones selected 
for economy. These urc the most inexpensive Atvasc Toishi of 
sufficient size that we will ever be able to offer. Each is nearly 
identical in working dimensions to our finest and most expensive 
Awase Toishi. To keep the price as low as possible, these nat¬ 
ural fine finishing stones have been cut from a wider strata, 
somewhat thinner than our most expensive .Awase Toishi. 

These excellent stones are thick enough to last the most seri¬ 
ous woodworker and the most sincere sharjjcncr several years. 

While they cannot equal the edges from our most expensive 
stones, they will work-up a superlative edge, much better than 
a man-made water stone. The uniqueness of a natural stone’s 
cutting action, and paste, can be attained with these two grades 
at very reasonable cost. 

A. ilon Yuma, Medium Grey Awase Toishi , 7" Lx2-1/2" W 
x3/4" T, MTX-32; and B, lion Yama t Grey Awase Toishi, 

7" Lx 2-1/2" Wx 1" T, MTX-33. Both of our Professional 
Quality Awase Toishi are mounted on a wooden base which 
protects a stone of this, or thinner, thickness while handling. 


When a serious sharpener feels that his man-made coarse 
stones might be leaving something to be desired, when they 
appear to be a little too hard or “smooth”, slippery, the tool 
and the user arc both ready for natural stones. 

Our Ao Toishi Blue Stone, C, MT-34, is the medium coarse 
stone used by the most serious sharpeners. This large 8-1/2" L 
x 2-1/2" Wx2-1/2" T stone was quarried from ancient uplifted 
seabeds. The natural minerals make this stone equivalent in grit 
to the manmade 800 to 1200 grit stones; the difference in 
coarseness is controlled by the water and paste on the surface. 
This important and necessary stone should be submerged long 
before use, or continuously submerged. 

Our Peacock Sandstone, I), MTX-35, is as coarse as wc have 
been able to find in a natural stone. The sandstone strata they 
were cut from was mixed with other minerals, blue and red, 
which work an initial or damaged edge as fast as possible, with 
plenty of paste. This soft stone is approximately 700 grit and 
measures 7-1/2" Lx2" Wx 1-1/4" T, mounted on a wooden 
base for protection while handling. 


Camelia Oil 

The world’s finest, and most expensive, blades have been 
protected for many centuries in Japan —a very humid country — 
with fragrant Camelia Oil. This necessary oil comes in a handy 
drop-squirt bottle, E, MT-46. or a handy oil nib, F, MTX-211. 
Use it on handles and wooden planes too. 

The bottle is hard vinyl with a plastic squirt dispenser which 
works perfectly, a drop or squirt at a time, without messy 
sprays: Best for large amounts of oiling. 

The oil mb is used for frequent, daily, oiling of tools being 
used. In Japan every woodworker has an oil mb. For centuries 
a BamlxK) “knuckle”, or segment, filled with an oil soaked 
coiled cloth has been traditional. We import a modem, more 
practical version, better for tool boxes, benches, and those on 
the go. Our oil mb is a small black bottle made of thick nylon to 
be unbreakable, and it has an all-imj)ortant cap. The screw cap 
covers a cotton felt wick which is kept ready to oil a blade, by 
capillary action. The bottle unscrews in the middle, at an o-ring 
seal, to be refilled. We have filled it with about 2 ozs. of black 
Camelia oil. Every owner of a hand saw should have an oil mb. 

'Hie actual colour of the oil is that of fine champagne; the 

term “black” refers to the maker, 'Hie Black Rose 
Company which has been distilling Camelia Oil 
for over 60 years. 

'Hie oil will prevent rust, and slays on the 
blade for a long time; when it is necessary to 
reoil, the old oil turns slightly white. It removes 
most light rust by turning the corrosion into 

dust, leaving a rust free blade blackened where 
^ the rust was. A Camelia oiled blade will not 
harm a soaked water stone. 
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Diamond Stones 

Several years ago Robert Major invented the use of a diamond 
stone to flatten water stones. All other means of flattening con¬ 
taminate the water stone paste so that it is unusable. 

Our DMT Diamond Stones are the best means of flattening 
Japanese water stones and making a good sharpening paste, and 
they work cleaner than a kanahan honing plate when flattening 
the backs of tools. They arc made in a special extra coarse grit 
exclusively for MAHOGANY MASTERPIECES, K. Blue with 
black tabs, MTX-45. An extra coarse diamond stone is an 
invaluable tool for any woodworker serious ubout sharpening. 

It is one of our “musts”, one of the tools that — once you own 
it—you never know how you got along without it. 'Hie extra 
coarse stone, about as coarse as a hardware store coarse 
crystulon oil stone, is also very useful when removing a nick 
or chip in a blade, slower than a grinder and kind to the blade. 
And they may also be used to flatten the soles of a Western 
cast iron or bronze plane. 

For those woodworkers who actually like to sharpen with 
these always-flat and always-sharp stones, we have stocked the 
maker’s fine grit stone, J, Red, MT-258. This stone will give an 
excellent edge, equivalent to ubout a 1200 grit Japanese water 
stone, perfect for knives. 

Our DMT Diamond Stones are unbreakable and long lasting, 
'fhe maker says they should last for about 15 years when used 
for flattening water stones. We check each diamond stone twice 
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Coarse Natural Stones 




Kanaban 


These honing plates —or “iron boards”—are special soft 
steel plates for initial flattening with carborundum, and final 
burnishing with water. In two styles: II, flat with countersunk 
screw holes for permanent installation, MT-42; and I, with four 
small pointed steel feet for on-site use (most popular in Japan), 
MTX-43. 

Our Kanahan are made to higher specifications than all 
others, thicker, flatter, to closer tolerances which we check 
before shipment. 

The Kanahan is sprinkled lightly with water and 046 grit car¬ 
borundum abrasive powder. The tool’s back is then rubbed flat 
under pressure in a straight back and forth motion along the 
length of the kanahan, with the tool perpendicular. When the 
carborundum has evenly scored the back, the tool is flat. The 
tool’s back can then be worked further to remove the scores 
with the same carborundum paste left on the Kanahan, to a 
mirror polish with much exercise, or finer grits may be used. 
The paste from water stones can also be used in final honing 
of the tool’s back upon the Kanahan instead of finer grit 
carborundum. 

With the exception of a diamond stone, the best method for 
flattening a chisel or plane iron, whether Japanese or Western, 
is the Kanahan. 

Wc have an economy size bottle of carborundum powder for 
the Kanahan, I, MTX-361. It is at least a year’s supply for the 
sharpening fanatic who buys a lot of tools, 6-1/2 ozs. 

We have a new abrasive powder for final honing of the tool’s 
back on the Kanahan. It is a white powder called " Kongosha ” 
in Japan. Our white carborundum looks like a very fine pumice, 
and it produces a satin chrome finish on the tool’s back, much 
like a natural fine finishing stone. Plane irons which have been 
fully tuned should only be worked Hat with this powder. Comes 
in a small vinvl bottle, about a year’s supply, 1-1/2 oz., 
MTX-400. 

To achieve the ultimate edge, the flawlessly sharpened tool is 
taken from the Awase Toishi to a clean and dry Kanahan. With 
one drop of water as a lubricant, the back is rapidly burnished 
to a mirror polish. 


for flatness, within .003": this is very important when they 
are used to flatten water stones. Each DMT Diamond Stone 
is fitted with bench mounting tabs, and comes complete with 
a Redwood box. Our DMT stones are particularly well suited 
for flattening other stones because of their nickel matrix grid 
which works faster and prevents the stone from clogging. The 
length of each DMT stone is 12". best for lapping 8" stones 
and cast iron plane soles. 

Our Japanese Diamond Stone, L, MTX-416, is a unique ultra- 
fine diamond stone, exclusively available from MAHOGANY 
MASTERPIECES. This special stone is intended lor sharpening 
fine blades to an extremely sharp finished edge. Although an 
edge sharpened with this stone does not look as sharp as one 
worked on a Gold Stone or Awase Toishi to the eye, under the 
microscope it is just as keen. Master carpenter Fujieda Hiro Aki 
recommends it for flattening the finest blades, especially plane 
blades from planes which have already been fully tuned. This 
fine stone is very kind to the finest blue steel. It is not intended 
for use in flattening water stones. The fine industrial diamond 
surface is uniform and imbeded in a resin layer on a solid 3/4" 
thick anodized aluminum base, checked for extreme Hat ness, 
within .001". Surface dimensions are 3" W x8 L. Each stone 
is stamped with a serial number in its solid buse, and comes 
complete with u Kiri Wood box. 
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New Japanese Woodworking Squares 

Wc have found some excellent quality Japanese woodworking 
squares: smaller, thinner, and lighter in weight than Western 
woodworking squares. They look like elegant carpenters 
squares reduced in size for cabinetmaking. All of their gradua¬ 
tions arc in metric. 

We strongly recommend the use of the metric system in most 
woodworking. If you build houses, yards, feet, and inches may 
be useful. But if you tackle smaller woodworking projects such 
as cabinctmaking, furniture making, instrument making, and 
carving, metric is much superior. Especially with laving out 
complicated joinery like dovetails. It is far easier to divide, 
udd, and substract units of 10, than varying fractional units of 
inches like 32nds, l/8ths, l/16ths. It is very easy to find 
the center of u 200mm board, and more difficult to find the 
center of an 8-11/16" board. Metric is easy; the secret is not 
to convert. In a very short time you begin to think in metric; 
200mm will mean something to you. 

Both squares are rigid 3mm, (1/8"), stainless steel, with 
photographically etched and painted numerals on the inside 
and outside edges, on both sides. Wc test each square to be 
accurately straight and square within .001"! 

Our Small Square, L, NIT-266, is 150mm by 300inm (6-1/2" 
by 13"), with u beam and blade 15mm (5/8") wide, weighs 4.5 
oz., and has an interesting polished hollow along the length of 
the beam, 300mm, for comfort in the hand. The 1mm graduated 
edges are satin chrome finished for eye comfort. 

Our Medium Square, M, NlTX-267, is 250mm by 500mm 
(10-1/2" by 20-1/2"), with u beam and blade 20mm (13/16") 
wide, weighs 7 oz., and is fully satin chrome finished with a 
flat blade. 



Japanese Straightedges 

We have two traditional wood straightedges made exclusively 
for us by master dai maker Tanaka Hisao, exactly identical to 
the edges he uses himself for checking the soles of planes. Each 
has l>een signed by the old maker. Both edges arc 15-1/2" long, 
1-3/8 "x 7/8", and made from two book matched pieces of very 
well aged wood specially selected for stability. The two pieces 
are joined by handmade dovetail pins which slide tight together 
in handcut dovetail keyways. The accuracy of the edge is tested, 
and adjusted, by knocking the two pieces apart at the dovetails 
and mating the two edges: error is multiplied and easily ad¬ 
justed with a plane. Each has a hole for hanging. Available in 
aged Kokutan Mucassar Ebonv, B, MTX-421, and aged 
Sakura Japanese Cherry, C, MTX-420. Pictured with the 
riuiuka Plane, D. NlTX-403 for size comparison. They can 
also be used as “winding sticks”. 


Precision Straightedge (A) 

Hiere are many straightedges sold by many suppliers. Unfor¬ 
tunately, every one we have tested is unacceptably inaccurate 
lor woodworking or machine set-up. Most straightedges sold to 
woodworkers arc really office or draftsman’s edges, accurate 
only to about 1/16". 

Our precision straightedges are very accurate. Wc individually 
check each edge on a Starrett black granite surface plate. We re¬ 
ject many edges, and only sell edges accurate ±.001". This is a 
very important service we provide. 

Our 36" straightedges are stainless steel and made by 
Kabonc Chestennan in England. 

You cannot buy a more accurate straightedge for less than 

r 100.00. 

, , cd ? c is nat - the olher edge is beveled. The blades ure 
1/8 thick, and rigid, with a hole for hanging. MTX-19. 



Dragon Woodworking Knife 

These beautiful knives are very rare, and an incredible 
amount of work with costly materials makes them much in 
demand. 

The length of these knives is 7-3/4". The thickness is 3/16". 
Each weighs exactly 4 ozs. The edge is hollowed on one side, 
and beveled to the right. The bevel is 2-3/8" long and 5/16" 
wide. This design is perfect for right handed trimming and par¬ 
ing. The small hollow and the flat back make this knife perfect 
for laying-out a line with a straightedge, scale, or squurc. 
(Double bevel knives are difficult to control.) 

What makes them so special is the royal blue steel in the 
expertly laminated blade, and the finish on the steel handle. 

The handle is hammer beaten and forge-welded at 2,400°F with 
copper to prevent rust. Amazingly, the hollow is uniquely forge 
welded for rust prevention also. 'Flic copper in the hollow con¬ 
trasts beautifully with the stunning dark blue steel blade. 

Each blade is absolutely flat and perfectly sharpened. The 
finest natural stones have been used on the edge, and the back 
has been burnished. 

The back of the copper forge-welded handle has been hand 
chased with delicate gravers, into a deeply engraved flying 
dragon. The dragon has inlaid brass eyes. 

This is a masterpiece knife that inspires excellent 
craftsmanship. 

Comes wrapped in purple silk, in a signed Kiri Wood box 
complete with two red seals, MTX-245. 



Japanese Woodworking Knives 

The proper knife is invaluable in laying-out precise joints. A 
scratch awl leaves a fuzzy line. A pencil leaves a line too wide 
and is apt to cause error. A properly beveled knife is easily held 
against an edge or a scale. A knife of special woodworking 
design is useful for paring and trimming. Our Tukasho knife is 
perfect for woodworking, with a chisel-like bevel for quick 
sharpening and easy paring. One entire edge is also beveled for 
side paring and trimming. 

The Japanese wooden sheath design is perfect for safety on 
the working bench. Handle and sheath are Japunese Cherry, 
about 6" long. Hollowed white steel blade is about 3" long, and 
perfectly laminated. Comes complete with a signed Kiri Wood 
box. This is the best woodworking knife wc know of. Available 
in Left, and Right Handed (pictured). 

Carefully laminated with a beautiful wavy edge by a famous 
carving tool maker. 



Precision Calipers 

It is amazing how few woodworkers own decent calipers! 
Especially those who work with machines! It is absolutely 
essential to own calipers if you have a thickness planer; without 
them it is impossible to accurately set-up the machine and its 
scale, thicknesses cannot l>e accurately repeated, and blade ef¬ 
fects cannot be checked. 

Our calipers also have a depth slop on the sliding jaw, with a 
knurled lock for the jaw. The depth stop is perfect for testing 
mortice and tenon work, and rebates. It is usually lacking on 
most calipers. The knurled lock facilitates this testing, and 
thickness testing of stock, round or flat. Inside and outside 
measurements may be made. 

Although reasonably priced, do not confuse these machinist 
quality instruments with cheap plastic-type or stamped 
“woodworkers calipers”. A caliper that is not accurate, and 
which does not have a locking stop that really locks, is worse 
than no caliper at all. With a poor caliper you will make 
mistakes. Plastic composite calipers do not lock well for long, 
and read differently depending on amount of thumb pressure. 

Wc have two calipers. One is graduated in metric only, S, 
MTX-325, with 1mm graduations and a vernier for .05mm 
graduated measurements. 'Hie other is metric and inch. R, 
MTX-326, with 1mm graduations and a vernier for l/20mm 
graduated measurements, and 1/16 inch graduations with a 
vernier for 1/128 graduated measurements. Both arc satin 
chrome finished stainless steel. Both weigh 6-1/2 oz. and are 
200mm (8") long. 

Graduations arc the highest etched quality. 


Adjustable Bevels 

For those woodworkers who make things that are not square, 
we have found the thinnest, least bulky, and longest, adjustable 
l>cvels. They are made of stainless steel, with a friction ad¬ 
justable brass joint. 

The beam is 5/8" wide and 1/4" thick, in two lengths: 7" 
and 12". Blades are 5/8" wide and 1/16" thick, in two lengths: 
Small, T, 6". MTX-221, and Large, U. 10", MTX-221. 

These precisely ground bevels are made by one of Japan’s 
largest machinist toolmakers. 


Japanese Marking Gauge, Kebiki 

The Japanese Kebiki is better than Western woodworker’s 
marking gauges in one very important aspect, long appreciated 
by machinists around the world: A cutting blade leaves a more 
distinct line than a scratch point. The cutting edge also pulls 
the stop into the work for highest accuracy, and it stays sharp. 
Instead of the Western scratch pin, our Kebiki have a very hard 
solid white steel blude about 5/16" wide. 

The Japanese make two styles of Kebiki : one with a stop held 
in place with a wedge adjusted by hammer taps, and the other 
adjusted with a wing nut. We carry the wing nut style, which 
we consider to be faster and more accurate. 

Our Kebiki is made of select and long wearing Macassar 
Ebony. This beautiful and necessary tool is capable of depth 
adjustments of 0 to 5-3/4". The beam is 7" long, with a depth 
stop 4-1/2" Wx2" T, N1TX-218. For the perfectionist we have 
a laminated blue steel replacement Kebiki blade, P, MTX-415 


New Precision Layout Tool 

We have a new and unique tool to assist you in measuring and 
layout: a giant culiper. This unusual tool has a 5/8" rigid 1/8" 
thick stainless steel beam graduated in millimetres 0 to 300 
with engraved numerals every 5 centimetres. Sliding ulong this 
beam is a 6-1/4" long jaw which mates to a 7 "jaw perpendic¬ 
ular to the beam. 

You can use this giunt culi|>er for measuring the thickness 
of round stock with a diameter of 12" maximum, such as logs, 
or vou can use it to layout and measure small work, such as 
boxes, up to 11-1/4" wide. Q, MTX-3^3 
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Working Living Wood 


Professional Quality Bonsai Tools 


Traditional Japanese Marking Tools 

Master carpenter Fujieda Iliro Aki has assisted us with u 
complete section of the most traditional Japanese con>cntcr’s 
layout tools. These work on the same snap principle us the 
Western chalk line, but are fur more accurate. They make a fine 
lavout line in ink. 

V, the Sumi Tsulxi is an “ink pot” with a silk lavout line coiled 
on a reel, and a hardened needle-point stop. Our Sumi Isulx) 
are hand carved by master carvers, out of Zclkow. Japanese 
Elm which has been specially selected for age and density. 
Length is 10". MTX-434. Especially useful for jx>st and beam 
work, and laying-out logs for dimensioned lumber. 

W, 7 oz. bottle of permanent marking ink for Sumi Tsubo and 
other marking methods. MTX-435 

X, Sumi Sushi Marking Brush. MTX-436, is specially 
selected Bamboo skillfully shaj>ed for comfort in the hand, with 
a sharp bevelled edge for precise layout with ink of a thin and 
accurate line. 

V, Woven silk layout line for Sumi Tsubo. 15 metres (about 
50 feet). MTX-437 

Z. Natural silk fibre filler and charcoal for Sumi Tsubo. 
MTX-438 


In Japan, every woodworker and toolmaker we know has at least several Bonsai. There is 
something delightful and spiritual about having perfectly miniature trees growing in vour shop 
and home. 

Bonsai are dwarfed trees. Real living trees, like Maple or IMne, sometimes 100 years old or 
more, that arc usually no more than 30 inches high. By cutting and trimming roots, leaves, and 
branches on a periodic basis, one can make a miniature tree, at home in a very shallow pot. 

In many cases this periodic trimming requires tools of almost surgical ability. And like an 
operation on other living things. Bonsai require manv different tools. We sell the widest selec¬ 
tion of high quality Bonsai tools available outside of Japan. 

You can use these special cutting tools to train a living tree or bush from nature, or you can 
find Bonsai trees at the finest greenhouses. Unfortunately, Bonsai tools of our high quality urc 
extremely rare outside of Japan. 

Robert Major, an avid Bonsai enthusiast, has carefully searched Japan for the best Bonsai 
tools. Having interviewed experts, and with his experience, he has selected the widest range of 
quality Bonsai tools available outside of Japan. Each has laminated steel cutting blades which 
will provide a surgically sharp cut for a long time without sharpening. Protect these Hite tools 
with Camclia Oil. None of the parts to these handmade tools is plastic, all arc hand forged 
Japanese steel. 

The finish on each of the White Steel tools, and the Total Care Set, is a fired and oxidized 
black coating resistant to rust; the Professional Quulity tools are surgical stainless steel. 

Our Expert Set of 3 is 24K gold plated for elegance and rust 
prevention. This set of 3 tools: nipper, pliers, and trimmer 
shears, comes wrapped in purple silk in a signed Kiri Wood box. 

The blades on this very special set are the finest blue steel. 

Our Bonsai Total Care Set of 13 Tools includes absolutely 
everv tool needed to trim and maintain Bonsai, from Camelia 
Oil to root rake, knife to scissors. All you need to add arc reed 
brushes and wire to work any Bonsai to the very highest art. 

We also have a very limited supply of Bonsai in stock: 

Japanese Black Pine, Japanese Red Maple, other 
Maples, Shiinjmku Pines, and Cedars. We are unable 
to ship these at present. They must be purchased 
at our shop in Bear Brook State Park. Our 
selection of Bonsui will continue to grow. And 
we will be having a Bonsai expert come from 
Japan in 1985 to teach and trim. 

Robert Major’s friend, the master Miyano 
Dai Hndo, is an award winning Bonsai 
expert, and an advisor to MAHOGANY 
MASTERPIECES on Bonsai. 


Pictured, in front of a SO year old 
Jujmncsc Black Pine, 29" tall, are: 

A —Bonsai Total Care Set of 13 Tools, in zippered carrying case, MTX-336 
B — Social Quality Stainless Steel Trimmer Shears. 8". in Kiri Wood box, MTX-338 _ 

C — Sjx:cial Quality Stainless Steel Trimmer Shears, 7h ", in Kiri Wood box, MTX-337 
D — Social Quality Trimmer Shears, 8", blue steel, in Kiri Wood box, MTX-223 
/: —Special Quality Heavy Branch Shears. 8", blue steel, in Kiri Wood box. MTX-232 
F — Exjx:rt Set of 3, blue steel, 24K Gold Plated, in Kiri Wood box, MTX-222 
G —Special Quality Mini Trimming Shears, blue steel, 4 Va ", MTX-227 
H_Professional Quulity Stainless Steel Wire Cutters, 5", jaws, MTX-345 
I —Professional Quality Stainless Steel, Branch Trimmers, Diagonal cut. 69?", MTX-339 
J —Professional Qualify Stainless Steel Branch Trimmers, Straight cut, 7". MTX-342^ 

K — Professional Quality Stainless Steel Branch Trimmers, Diagonal concave. 8". MTX-341 
L —Professional Quality Stainless Steel Branch Trimmers. Diagonal cut, 8Ca ", MTX-340 
M — Professional Quality Stainless Steel Branch Trimmers, Straight concave. 8", MTX-343 
X — Professional Quality Stainless Steel Root Trimmers, Flat cut, 8", MTX-344 
X — Professional Quality Stainless Steel Root Trimmers, Straight concave, 8", MTX-343 
O-White Steel Wire Cutters. 8". MTX-225 
P — White Steel Branch Nippers, Diagonal cut, 8". MTX-226 
Q — White Steel Trimmer Shears, 8". MTX-224 
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Recorder), you cun Inexpensively rent one in your ureu, «o to u friend’s or watch the tape al an 
electronics store. The lapes must not be copied; to <lo so would violate the United States Copyright 
laws, and foreign Copyright laws. I lie rare scenes on these tapes are absolutely priceless 

I I you have any doubts ubout the excellent value of our most expensive tools. If you would like 
to know how they ure made, or if you own them and would like to better appreciate them these 
tu|>cs are for you. Your knowledge of woodworking will Increase after watching Tanuku-san work 
rurc woods into rurc planes. 

\ isitors to MAHOGANY MAS I l*,RPIh( hS arc welcomed to view these videotapes without 
ehurge. Please call in advance to arrange viewing. 

WARNING: Please, these videocassettes are Copyrighted and are not to be duplicated, repro¬ 
duced, or copied. I hey are intended for private, home use only, and are not intended for public or 
commercial viewing which is prohibited. We will, upon written request, authorize woodworker’s club 
showings. All rights ure reserved bv Robert Major. 

NO 11;: Please specify VI IS or BETA format! Please send u #25.00 deposit on rentals Rental 
period is seven days uftcr receipt. Shipped Priority First Class Mail. 

More videotapes, including Japanese woodworkers, will be uvuilable soon. 

In addition to our other videotapes, we have expanded our video library to include two new 
upes: Mivano and Chiyozuni on Japanese Television, and Robert Major Teaches Sharpening 
I he tupe of Mivuno and Chiyozuni on Japanese Television is about ten vears old Robert 
Mujor was presented with this tupe at a lunch in his honor ut u Buddhist Temple in Miki City. 

I lie head priest gave Robert his own copy to reproduce. While the dialogue is entirelv in Japan- 
ese. the methods of manufacture and high art craftsmanship ure Quite obviously spectacular. 

Robert Major Teaches Sharpening is the first of a new series of videotapes that will teach 
woodworking skills. Our next tupe in this series will be dovetailing. In our sharpening tape, 
Robert discusses stones and blades; angles and techniques; flattening and beveling; and he 
actually sharpens several different types of blades with water stones, bv hand, with machines, 
with and without guides. 

As we have total control over the reproduction of our tapes, which we now do our¬ 
selves, the quality of our tapes has been enhanced, and sound hus been reproduced with 
the latest video “Hi-Fi” sound. Our videotapes are warrantied for 30 days to be free from 
defects, and can be played ut least 50 times before they degrade. 

Even better thun words and pictures, we yearly conduct the most interest- 
[ seminar/workshops in the world. During August of each year we bring 
several Japanese master craftsmen all the way from Japan to teach 
their skills. The complete care and use of Japanese woodworking 
tools, and woodworking techniques are taught by the most 
respected master craftsmen of Jupan, a great honor and a 
greut opportunity. 

Our first Japanese Musters Seminar was tuught by the vener¬ 
able Tunuku Ilisuo, master plane professor and master 
sharpener, Mivano Dai Endo, master saw maker, and Fujicda 
Him Aki, master carpenter. These humble artists have 
ugreed to return in 1985. Their presence is a great honor 
and their skill hus never before been taught, even in 
Japan (where seminars like this are unheard of). 

Our Japanese Masters Seminar is conducted under 
the tall pines of Bear Brook State Park, in what 
participants have called “the most perfect place for 
the experience”. Woodworkers from across the 
Continent combine this great event with a 
scenic tour of New England. 

Advance registration is necessary as 
attendance is strictly limited in order to 
permit easy access to the masters for 
each participant. We recommend imme¬ 
diate registration by deposit. 

There ure no prerequisites of 
level of experience. These kindly 
masters sit on top of the world 
of craftsmanship and have no 
need to knock others down. 
Tunuku Ilisuo, 76, says 
“my life is short now and 
I want to spend the last 
of it teaching and 
helping others”. 


Learning More About 
Japanese Woodworking Tools 


Pictured: The Lord of All 
Teuchers, with the stem 
discipline of sword und 
/ fuddle . 


We feel that we have a very great responsibility to our makers, their MAST ER PI EC E 
TOOLS, and our customers. We have studied with our masters, and have worked wood 
well. We arc ready and willing to ussist you with your woodworking and your wood¬ 
working tools. 

To serve you better than all others, in the fullest possible way, we have gone to great 
lengths and travel fur distances. 

Robert Major writes our bi-monthly newsletter, the MASTERPIECE TOOLS .\E\VS- 
LETTER/CATALOGUE. Our newsletter is a necessary companion to this catalogue. 
MASTERPIECE TOOLS contains the world's most thorough user information available 
in English on the cure and use of Japanese woodworking tools, compiled by our own 
research and cx|>cricncc, und many interviews with the greatest living toolmakers and 
master craftsmen. Volume 1 of MASTERPIECE TOOLS is a revised version of Editions 
1 through 5; it is available to you for #2.00 in the US and #3.00 abroad. Volume 2 of 
MASTERPIECE TOOLS is being released us Editions 6 through 11; subscription to Vol¬ 
ume 2 is #10.00, refundable with your first order of #20.00 or more. Volume 2 contains 
important illustrations on the care und use ofjapancsc woodworking tools. Both Volumes 
contain even more thorough descriptions on each of our MASTERPIECE TOOLS, and 
j>criodic Subscriber Sales. Our newsletter has been favorably reviewed by The New 
York Times, The Sun Francisco Chronicle, und Britain’s Woodworking Crufts. 

Because a picture’s worth a thousand words, Robert Major has videotaped many of 
our master toolmakers and several master craftsmen. As purl of our maximum 
effort to communicate to you the exact specifications and descriptions of the 
MASTERPIECE TOOLS vve sell, and how to use them, we now have available VIIS 
und BETA vidcocassettes of some master Japanese toolmakers actually making 
our tools. 

None of these masters has ever been recorded for television before. Robert Major 
interviewed and recorded them for our videotape Muster Toolmukcrs of Jupan. 

Included are: Miyuno Tetsunosukc hand scraping a doznki to perfect thickness, 
und hand hammering a ryobu to perfect tension und flexibility; his son, 

Mivano Dai Endo hand cutting and sharpening saw teeth; Ouchi-san 
laminating his chisels, hammering-out blades und tangs; Tanaka- 
san hand cutting our Macassar Ebony planes; und 
Miyamoto-san forging a Jewelled Dragon plane iron. 

We have u sequel to our Muster Toolmukcrs of Japan 
videotape, which has been very popular across the United 
States, especially with woodworking clubs. Muster Tool¬ 
makers of Miki was recorded on the latest, highest 
quality HGX tape. The colour and picture are better 
than broadcast quality. This new two hour video¬ 
tape contains historic footage of premier plane iron 
maker Chiyozuni Suduhide. extensive footage of 
the makers of our Ten Sho chisels acid treating 
and heat treating chisel blades, complete und 
thorough plune iron fitting and plane body 
shaping by Tunuku Ilisuo and his son, scenes 
of Miki City, and u master Japanese carpen¬ 
ter at work. Those woodworkers who would 
like to see how the Japanese time their 
planes will be able to witness each step 
performed by a master. And the master 
carpenter can be seen using his plane 
working his plane blade, and using 
his ryobu to cut some complicated 
joints, with mortice and tenon, 
and dovetail work. 

All of our Copyrighted 
videotapes are available on 
VI IS or BETA format video- 
cassettes, for purchase or 
week’s rental. 

You must sec these video¬ 
tapes to fully appreciate the 
incredible master crafts¬ 
manship of these artists. 

If you do not vet have a 
VCR (Videoeasette 
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Our Efficient Service 
in the Japanese Tradition 


Wc humbly assist you. our valued customer, us your r f^'^Ts^yoJ^punv 

information. You are a very important person to us and you deser e «o « as, cue f ur n | . 

i policies have assimilated the best traditions of Continental eiuclcncj basicni pomuicss. 

I'verv time we deal with an inelTleient business with rude und |wiorlv trained |>ersonal. wc art 

is to nrovidc the Ixrst iicoplc with the l>cst tools by the l>est service. - . 

Fvervone at MAHOGANY MASTERPIECES is an active professional woodworker familiar 
with each of the tools we sell. Wc have evaluated our tools by using them ourselves: They ore the 
finest tools made in the world today, and the best value in their price range. 

Our staff is professional and specially trained, with over 100 combined years of woodworking 
experience, and consists of Americans und Jupanesc. We ure in constant touch with our muster., 
who have over 900 combined veurs of experience between them aside from their ancestors 
Each and cvcrv one of our MASTERPIECE TOOLS has been thoroughly examined 4 times 
before it reaches you: by the skilled maker who knows our strict 

agents in Japan, bv our owner Robert Major when it arrives ut MAI IOGANY * IAS I LRI IL( Lb, 
and bv our stuff before it is shipped to you. This guarantees u perfect tool each time you order. 

Wc care full v wrap each tool with the lutest thing in packing materials, each is wrapped in cellular 
foam, cushioned bv styrofoam ixranuts, and protected by styrofoam slabs No two ofourtools will 
ever touch on their way to you. Our tools do not conic wrapped like llsh in newstmptr. with 

^Orders^are processed immediately and shipment is made within 36 hours of our receipt of your 

1111 In event of^Iwcnidc^wc punish ourselves by promptly giving you a 10% Back Order Credit. 
We promptly notifv vou of expected arrival, und if you choose to wait for your paid order to 
arrive, wc issue you a credit good for future orders, of 10% of the value of the buck-ordered tools. 
(Some of our tools are of such difficult quality, and made by such old people, that their avail¬ 
ability is alwavs strictly limited. We cannot issue u Back Order Credit on these tools, because we 
alwavs have the maker's entire available output on long standing order: A/ivauo Saws, ( hiyozuni 
Planes. Sword Laminated Chisels, and Awusc Toislii. Such orders are filled on a first come first 
served basis.) Fewer than 2% of all orders have u back-ordered item. All of our shipments from 

*^ U Thcrchf no extra charge for shipping anywhere in North America or Hawaii. We prefer to ship 
to you via the excellent services of UPS. To areas in North America which do not have United 
Parcel Service, we ship via Parcel Post. To ull overseas destinations we ship Air Freight or Air 
Mail, at an additional charge of 10% of the order. All shipments ure insured by us. 

Please do not accept crushed or damaged packages from our carriers, and report any unseen 

If you ure not entirely satisfied with any of our MASTERPIECE TOOLS, pleuse return them 
within 2 weeks from receipt, unused and without modifications or adjustments. We will 
gladlv exchange, credit, or refund |>cr your directions. But we ask that you contact us 
before returning u tool, to prevent any misunderstanding. II the fuult is ours, or with our 
tools, we will reimburse vou for reasonable shipping costs. Wc recommend returning 
tools by UPS, or Parcel Post, insured. Tools which have been used, modified, or 
adjusted, und arc judged by the maker, or us, to be defective, will be repaired or 
replaced by us without charge for one year. Wc know of no other tool source with a 
lxmcr guarantee. 

Please be verv careful when packing tools to be returned. We cannot issue u lull 
credit or refund for tools returned damaged by jxmr return packaging. 

We guarantee the authenticity of each of our MASTERPIECE IOOLS to be exactly 
as described. Every maker of each of our tools has been interviewed, researched, and 
photographed by Robert Major. Every process of their manufacture has been witnessed 
by Rol)crt Major. And each tool has been individually selected und Inspected by 
Robert Mujor. and his misted agents in Japan. 

If you have any questions or problems with any of our tools ut any time. Robert Mujor 
will be pleased to assist you In a very personal way. 




Pictured: 'Pic Shogun's Consort 













JAPANESE ENGLISII 


PRONUNCIATION 


Akagashi 
An Toishi 
Aoganc Humane 
Awajl 

Awaji no Yunagi 
Awasc Toishi 
Bonsai 

Chivozuru Saduhide 
Dai 

Dai Dn^\’ii 
Dai Naosi Kanna 
I )ogyu 

Dot'll Mandara 

Dozuki 

Fuji 

I : ujicda Him Aki 

Guini 

Ilaru-sun 

I lirota 

I iisatoshi 

I Inn Vania 

Iloryu 

Ibaruinc 

Iclii Saku 

linoto Masao 

Ivoroi 

Kabuki 

Kanaban 

Kanji 

Kanna 

Kannaba 

Kebiki 

Kimono 

Kiri 

Kobavashi Mokko 

Kokutan 

Kondo-san 

Kongosha 

Kuehi Ire 

Kyoto 

Matsu 

Matsunaga 

Miki 

Miyamoto Masao 
Mivano Dai Endo 
Mivano Ryulici 
Mivano Tetsujiro 
Mivano Tetsunosuke 
Moto oka Zennosuke 
Nagura 
Noji Giku 
Nomi 

Oiichi/Ouclii 
Oirc Nomi 
()mote 
Osae 

Osaedome 
Osaegane 
()saka 

()uehi Mitsuaki 
Rangiku 
Ryoba 
Sakura 
Samurai 
San Mai 
Shi I Io Sai 
Shinto 

Shirogane Ilagane 

Sliirogaslii 

Slio Dai 

Sho Ichi Ro 

Sho Kon 

Shojii 

Shokimin 

Suehiro 

Tukasho 

Tama Ilagane 

Tanaka I lisao 

Tansu 

Ten Kai 

Ten Sho 

Toishi 

Tora 

Toryu Sui 
Tsuki Nomi 
Tsunesabro 
Tsunezo Uozumi 
Tsurugi no Mai 
lira 

Uraoshi 
Usu nomi 
Vari Kanna 


Japanese Red ()ak 

Blue Stone 

Blue Steel for Blades 

An Island in the Inland Sea 

Evening ('aim on Awaji 

Natural Finishing Stone 

Tree Trained in Trav 

Premier Master Plane Iron Maker 

Wood Plane Body 

I lighest (Quality) Tool 

Plane for Tuning Dai 

Woodworking Tools 

Book in Japanese, “Nostalgia of Tools’* 

Back Saw for Crosscuts and Dovetails 

Mt. Fuji. Volcano Revered as Perfection 

Master Carpenter 

Boxwood Native to Japan 

Retired Toolmaker 

Master Saw Makers 

Tanaka I lisao’s First Son 

Stone Quarry 

Jewelled Dragon 

Special Ripping Teeth 

First One Made 

Master Plane Iron Blacksmith 

Master Chisel Maker 

Historic Dancing Art 

Steel Honing Plate 

Japanese Characters Originated in China 
Plane 

Main Plane Iron 

Marking Gauge 

Japanese Traditional ( lollies 

Pawlonia Wood 

Makers of Special Use Planes 

Macassar Ebony 

Master Saw Maker 

Abrasive Powder 

Sliding Dovetail Key for Plane Throat 
Cultural and Historic Japanese Citv 
Pine 

Chemical Company that Sells Water Stones 

Three Trees, City I Iistoric for Tools 

Master Plane Iron Blacksmith 

Master Saw Maker, Son of Mivano 

Master Saw Maker 

Master Saw Maker 

Premier Master Saw Maker 

Great I Iistoric Master Plane Iron Maker 

Small Stone for Rubbing Stones to Paste 

Chysantheinum in the Wild 

Japanese Chisel 

Premier Master Chisel Maker 

Bench Chisels 

Top of a Blade 

Plane Throat Opening 

Throat Pin, Subblade Retaining Pin 

Throat Steel. Subblade 

Old Coastal City on the Inland Sea 

Master Chisel Maker 

Natural Wild-like Chrysanthemum 

Straight Two Edged Saw 

Japanese Cherry Wood 

Upj)er ('lass Warrior 

Style of Multiple Chisel Hollows 

Birth Name of Mivano Tetsunosuke 

Japanese Religion of Ancestral Worship 

White Steel for Blades 

Japanese White Oak 

I lighest Prize 

Premier Master Plane Iron Blacksmith 

Dark Blue Prize 

Rice Paper Screen Doors 

Master Artisan 

Water Stone Maker 

Master Carving Tool and Knife Maker 

Rare Sword Steel 

Premier Master Dai Maker 

Boxes and Small Cabinets 

()pening Sky. Apjjearancc of I leaven 

Master Chisel Makers 

Sharj>ening Stone 

Tiger 

Tool of a Master ( arpenter 
Push Chisel, Without Hoop 
Artist Title of Tsunezo Uozumi 
Historic Master Plane Iron Maker 
Sword Dance 

Bottom, Hollowed Side of Blade 
Method of Flattening Hollows by Abrasion 
Framing Chisel 
World’s Oldest Plane 


Ah-kah-gah-shc 
Ah-o Toh-e-shc 
A-o-gah-ney I lah-gah-ncy 
Ah-wah-gee 

Ah-wah-gcc no Yu-nah-gcc 
Ah-wah-sch Toh-e-shc 
Bone-sigh 

( hee-o-zoo-roo Sah-dah-he-dav 
Die 

Die Doh-goo 

Die-e Nah-o-shc Kahn-nah 
Doh-goo 

Doh-goo Man-dah-rah 

Doh-zsu-ki 

Foo-gee 

Foo-gce-aye-dah lie-row Ali-kcy 

Goo-me 

I Iah-rah-san 

I le-row-ta 

I liss-sa-toc-shc 

I lone Yah-mah 

I law-ryu 

E-bah-rah-meh 

E-ehe Sah-koo 

E-moe-to Mali-sah-oh 

E-yoh-roy-e 

Kah-boo-kev 

Kuh-nah-bahn 


Kahn-gee 

Kalui-nah 

Kah-nah-bah 

Kay-bcc-key 

Kcy-moh-no 

Kev-ree 

Koh-buy-ya-she Moh-kow 

Koh-koo-tan 

Kawn-doh Salin 

Kohn-go-sha 

Koo-chee E-reh 

Kcv-yo-toe 

Mah-tsu 

Mah-tsue-nah-gah 

Mee-key 

Me-va-moe-toe Mah-sah-owe 

Me-vah-no Die En-doc 

Me-vah-no Ree-u-hay 

Me-vah-no Tet-sue-jecr-oh 

Me-vah-no Tet-sue-noss-keh 

Moe-toe oh-ka Zen-nose-keh 

Nah-goo-rah 

No-gee Ge-koo 

Know-me 

Oh-oo-chee 

Oh-e-reh No-me 

()-moe-teh 

Oh-sigh-av 

Oh-sigh-ay-dc )-mch 

Oh-sigh-ay-gah-neh 

O-oh-sah-ka 

Oh-oo-chee Mit-tsu-ah-key 

Rahn-gey-koo 

Ree-yo-bah 

Sali-koo-rali 

Sah-moo-rye 

Salin Mv-c 

She-ho-sigh 

Sheen-toe 

She-roh-gah-neh I lah-gah-ney 

She-roh-gah-she 

Show-die-e 

Sho E-cliec Roll 

Sho Koon 

Show-gee 

Sho-koon-ing 

Sue-ave-he-row 

Tah-kah-show 

Tah-mali I lah-gan-ney 

Tan-nah-kah I liss-ow 

Talin-sue 

Ten Kigh-e 

Ten Show 

Toe-e-she 

Tore-ali 

Tow-ryu Sigh 

Tsoo-kcv No-me 

Tsoon-eii-sah-lxxj-roh 
Tsoon-eh-zoh Oo-oh-zoo-me 
Tsue-roo-ge no My 
Oo-rah 

Oo-rah-oh-she 
Oo-sue No-me 
Var-re Kahn-na 
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RFD 1, Wing Road ♦ Suncook, NH 03275 • United States of America • (603) 736-8227 


Number One €E323 
Dealer In the United States 




